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PREFACE 
 
This thesis is a part of the master Book and Digital Media Studies, a programme that focuses 
on textual transmission throughout history. The aim of my thesis is to create a new edition of a 
manuscript from 1826, written by the Englishman William Geary. Accompanied by his sister 
Sophia, the author visited Holland for six days and, on his return, decided to describe their 
experiences in a travel journal. 
I have chosen this text because it offers the reader two interesting journeys. Firstly, it takes the 
reader to the past and, secondly, the manuscript depicts Holland as seen through the eyes of a 
foreign traveller. Also, the author’s humour caught my attention and made me decide that his 
journal would be engaging for others to read. 
Two important motivations underlie this project. First of all, it has been my intention to make 
this manuscript more accessible to contemporary readers. By making a new edition, the text of 
this document can be consulted outside the reading room of the Leiden Special Collections, 
increasing thus its potential readership. At the same time, I have edited the text to enhance its 
readability: the added historical context and explanatory annotations provide contemporary 
readers with more tools to interpret the manuscript’s content. 
Secondly, this thesis is a practical exercise in creating a modern edition of a nineteenth-century 
manuscript. To carry out this project in the best way possible, a theoretical framework 
concerning the editing process has been included. This framework serves to account for the 
editorial choices I have made. 
To present the content in a clear manner, this thesis has been divided into three parts. Part 
One focuses on editing and consists of a theoretical section and an account of my own 
editorial approach. The context of the travel journal is the subject of Part Two, which describes 
both the appearance of the manuscript and its historical context. Part Three includes the 
edited text itself and explanatory annotations. 
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EDITING AND THEORY 
Introduction 
As is discussed in the preface, the aim of this project is to create a new edition of a nineteenth-
century travel journal. But what is editing exactly and how does it proceed? In the following 
part, I will consider some definitions of scholarly editing, various approaches to preparing the 
content for such an edition and a number of formats that are used to present this content. The 
intention is to place this project within the existing frame of scholarly theory regarding editing. 
This theoretical framework will serve to clarify my own approach and the choices I made in 
creating a new edition. 
Definitions 
In the broadest sense, the editor is a mediator between author and reader. A comprehensive 
definition describes editing as “… the considered act of reproducing or altering text”.
1
 
Shillingsburg defines editing more practical as “… collecting, selecting, and preparing texts for 
publication”.
2
 There is a difference, however, between commercial editing and scholarly 
editing. The goal of commercial editing is to create a publication that is profitable to the editor 
or publisher. Scholarly publication depends on sale (sometimes restricting the editor in his 
choices because he has to keep the market in mind), but combines another set of goals besides 
that.
3
 
Scholarly editing 
According to Greetham, the scholarly editor is an interpreter who stands between “… the 
author, the document and the past on the one hand, and the reader, the edition, and the 
present, on the other”.
4
 Hunter uses a more specific definition and states that a scholarly 
editor works with three aims in mind: he strives to represent or reconstruct the author's 
intentions and to respect the text’s history, and tries to produce a text that connects to the 
needs of the (scholarly) reader.
5
 For Greetham and Hunter the main purpose of a new 
                                                 
1
 G. T. Tanselle, ‘The Varieties of Scholarly Editing’, in D.C. Greetham (ed.), Scholarly Editing, A Guide to 
Research (New York: The Modern Language Association of America, 1995), p. 10. 
2
 P.L. Shillingsburg, Scholarly Editing in the Computer Age. Theory and Practice (Ann Arbor: The 
University of Michigan Press, 1999), p. 2. 
3
 Ibid., p. 129. 
4
 D.C. Greetham, ‘Introduction’, in D.C. Greetham (ed.), Scholarly Editing, A Guide to Research (New 
York: The Modern Language Association of America, 1995), p. 6. 
5
 M. Hunter, Editing Early Modern Texts. Introduction to Principles and Practice (Houndmills: Palgrave 
Macmillan, 2007), p. 58. 
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scholarly edition lies in the presentation of a text that would otherwise not be available.
6
 This 
can be done in different ways; for example by making an inaccessible text available, by 
providing additional information about the text or by creating a new version of the text that 
did not exist before.
7
 At the same time, however, the historical integrity of the text has to be 
guaranteed. 
This focus on availability, accessibility and integrity is in line with the three goals that Kline and 
Holbrook Perdue mention.
8
 They argue that a scholarly editor creates a trustworthy and 
verified text that is readable for modern audiences, that he strives to make documents more 
available for a wider audience and that he provides contextual information that leads to a 
better understanding of the document. Shillingsburg also acknowledges the role that scholarly 
editing has in providing access to texts. He especially stresses the role of scholarly editing in 
the preservation and rescuing of otherwise lost or corrupted texts. Besides that, he states that 
a scholarly edition provides resources for further textual study. The edition should therefore 
include a description of the development of the work and its variations. 
Tanselle does not make the distinction between commercial editing and scholarly editing, but 
separates historical editing and non-historical editing.
9
 His definition of historical editing, 
however, is connected to the above-mentioned definitions of scholarly editing. In his opinion, 
the historical editor aims to “… preserve or reconstruct a text as it existed at some prior 
moment”.
10
 
What stands out in all of these definitions is again the mediating role of the editor. He strives 
to make texts available to the modern (scholarly) reader, but at the same time has to protect 
the historical integrity of that text. 
Authoritative versus Documentary approach 
Within scholarly editions, various approaches exist when it comes to preparing a text for 
publication. In this section, I will discuss two important variations of scholarly editing: the 
authoritative approach and the documentary approach. These two methods have a different 
focus when it comes to interpreting and preparing the text they are going to represent. 
                                                 
6
 Greetham, ‘Introduction’, pp. 1-2; Hunter, Editing Early Modern Texts, p. 58. 
7
 Hunter, Editing Early Modern Texts, p. 36. 
8
 M. Kline and S. Holbrook Perdue, A Guide to Documentary Editing (Charlottesville: University of Virginia 
Press, 2008) <http://gde.upress.virginia.edu/index.html> (05-11-2013), p. 37.  
9
 Tanselle, ‘The Varieties of Scholarly Editing’, p.14. 
10
 Ibid., pp. 13-14. 
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The documentary approach looks at the document that contains the text and strives to 
represent that document as being a witness of the past. The focus of this type of edition is the 
document itself.
11
 The authoritative edition looks behind the document and tries to 
reconstruct and represent the intention of the author that underlies the text. The editor 
assumes that a text contains errors because of its transmission through time and space. 
Sometimes this means that the editor chooses the one text among the surviving variants of the 
text that best represents the author’s intentions and in other cases the editor himself 
constructs a new “ideal” text, based on the critical examination of existing variants of the text. 
Another name for this kind of edition is a critical edition, because critical judgement is used to 
establish the text that will be published. This does not mean that a documentary edition is not 
critical because it reproduces a single document. Although there is no critical reconstruction of 
authorial intention involved, it often includes annotative or interpretative criticism. The 
authoritative approach is often associated with literary editing while the documentary 
approach is linked to historical editing.
12
 These two methods of editing are discussed in detail 
below. 
The authoritative edition 
Editing has a long tradition that is closely linked with the study of classical and biblical texts. 
Often these texts were still read centuries after they were created. Their transmission through 
time and space, however, caused corruption and the intention of editing was to approach the 
original text as closely as possible. This could be done by studying the surviving textual 
witnesses of a manuscript to create a genealogy and, (possibly) on that basis, to correct the 
errors that resulted from transmission.
13
 
In this tradition, the authoritative or critical edition finds its roots. The word critical implies a 
“mistrust” of the text and it is this critical attitude that is used to evaluate all evidence in order 
to reconstruct an author’s intended text.
14
 All parts of the text (words, order, spelling, 
punctuation, capitalization etc.) are examined to determine if they have the form that the 
author intended. The result is an authenticated text that is reliable for reading and studying.
15
 
This is, however, much more straightforward in the traditional circumstances where only few 
                                                 
11
 Shillingsburg, Scholarly Editing in the Computer Age, p. 17. 
12
 D.C. Greetham, Textual Scholarship. An Introduction (New York/London: Garland Publishing INC., 
1994), pp. 8, 153, 347; Shillingsburg, Scholarly Editing in the Computer Age, p. 96; Tanselle, ‘The 
Varieties of Scholarly Editing’, 10, 16-18. 
13
 Hunter, Editing Early Modern Texts, p.3; Greetham, Textual Scholarship, pp. 295-304; Greetham, 
‘Introduction’, p. 3; Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 2; J.J. McGann, A 
Critique of Modern Textual Criticism (Chicago/London: The University of Chicago Press, 1985), p. 23.  
14
 Greetham, Textual Scholarship, pp. 8, 295-304. 
15
 Shillingsburg, Scholarly Editing in the Computer Age, p. 4. 
 12 
witnesses of a manuscript survive and whose variations are likely caused by scribal errors or 
misinterpretation. In the printing era, you often find multiple printed editions of a text 
whether or not in combination with a manuscript and various drafts. In these circumstances, it 
is much more difficult to establish authorial intentions, especially because these variations 
include authorial revisions.
16
 The editor of modern works is thus confronted with a choice 
between textual versions.
17
 Does he choose one of these versions as “best text” and stick with 
it or does he create an ideal text from different sources? 
A very influential theory or methodology to handle textual versions was developed by W.W. 
Greg in 1950 and later expanded by F. Bowers. In his “rationale of copy-text”, Greg established 
a division between accidentals and substantives. Accidentals refer to elements that influence 
the formal presentation of a text like spelling, punctuation, word-division etc. and substantives 
are the elements that directly “affect the author’s meaning or the essence of his expression”.
18
 
In the Greg-Bowers tradition, the earliest manuscript that the author sent to (or approved for) 
the press is used as copy-text because it is likely that herein the author’s final intentions with 
regard to accidentals is best preserved. This is because during the printing process, accidentals 
as punctuation and orthography are represented less faithfully than substantives, thus 
corrupting that part of the author’s intentions.
19
 This copy-text is then emended with later 
variants of the text that the editor thinks of as authoritative, especially when it comes to 
substantives. If the editor finds no basis for the choice among variant readings, than the copy-
text will be followed.
20
 The result is a new, eclectic text that was constructed out of the 
evidence of various texts to approach the author's intentions as much as possible.
21
 
Scholars like Gaskell and Thorpe argue that by following this procedure you equate the 
printing process to the ancient scribes who copied manuscripts. Both processes cause 
corruption in the representation of the author's final intentions. In their view, this comparison 
does not hold, however, in cases where the author participates in the printing process. If the 
                                                 
16
 Kline and Holbrook Perdue, A Guide to Documentary Editing, pp. 141-142; Shillingsburg, Scholarly 
Editing in the Computer Age, p. 93-94.  
17
 McGann, A Critique of Modern Textual Criticism, pp. 18, 19, 57, 58; Tanselle, ‘The Varieties of Scholarly 
Editing’, p. 25. 
18
 Greetham, Textual Scholarship, p. 353; Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 
9. 
19
 Kline and Holbrook Perdue, A Guide to Documentary Editing, pp. 9-10; McGann, A Critique of Modern 
Textual Criticism, p. 55; D.H. Reiman, ‘Nineteenth-Century British Poetry and Prose’, in D.C. Greetham 
(ed.), Scholarly Editing, A Guide to Research (New York: The Modern Language Association of America, 
1995), pp. 314-315. 
20
 McGann, A Critique of Modern Textual Criticism, pp. 24-26; Tanselle, ‘The Varieties of Scholarly 
Editing’, pp. 22-23. 
21
 Greetham, ‘Introduction’, p. 4; D.H. Reiman, The Study of Modern Manuscripts (Baltimore: The Johns 
Hopkins University Press, 1993), p. 107; Shillingsburg, Scholarly Editing in the Computer Age, pp. 93-94. 
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author proofreads and edits the text, he accepts the changes that are made to his 
manuscript.
22
 It is also possible that the author expects the publisher to change certain aspects 
of his work, for example spelling.
23
 In these cases, the printed result is “the text as the author 
wished to have presented to the public” and it represents his final intentions.
24
 The first 
printed edition of the text would then be the logical choice for publishing. Both this approach 
and that of the Greg-Bowers tradition choose a copy-text on the basis of the assumed final 
intentions of the author.
25
 
A third authoritative approach (also called sociological editing) does not focus on the 
intentions of the author.
26
 A text is not seen as the product created by an individual author but 
as the result of a “collaborative social act”.
27
 McGann argues that the author may be the one 
initiating a work, but that the institutions of literary production help determine its final shape. 
A work does not exist without the social conditions that shape it, and for that reason the aim 
to represent uninfluenced authorial intention is not useful.
28
 In choosing the text to present, 
the focus shifts from the author's intentions to the social authority of a text.
29
 This can be, for 
example, the text that represents “either the best coordinated social effort of book production 
(the author in symbiotic relation with publisher and editor) or the most significant source text 
for the social impact or reputation of the work – the text that made the work famous”.
30
 In 
most cases, the sociological editor chooses one existing text for publishing instead of 
constructing a new, eclectic text out of various sources.
31
 
As discussed above, the critical editor can create an eclectic text or select a single text that, 
according to his standards, has the most authority. The selection of such a single documentary 
text is called the “best text approach”. Criticism (or judgement) is used here to select the text, 
but it will not be further emendated because it is regarded as fixed. An eclectic text is seen as 
an “unhistorical mixture based on subjective judgement”.
32
 Tanselle dismisses this approach 
calling it “a confused combination of two incompatible procedures”, because it is a critical 
                                                 
22
 Greetham, Textual Scholarship, p. 336; McGann, A Critique of Modern Textual Criticism, pp. 35, 42; 
Reiman, The Study of Modern Manuscripts, pp. 108-109. 
23
 Tanselle, ‘The Varieties of Scholarly Editing’, p. 24. 
24
 McGann, A Critique of Modern Textual Criticism, pp. 20, 41, 55; Shillingsburg, Scholarly Editing in the 
Computer Age, p. 37. 
25
 McGann, A Critique of Modern Textual Criticism, pp. 42, 55. 
26
 Shillingsburg, Scholarly Editing in the Computer Age, p. 23. 
27
 Greetham, Textual Scholarship, p. 9; Reiman, The Study of Modern Manuscripts, p. 109. 
28
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 23; McGann, A Critique of Modern 
Textual Criticism, pp. 43, 47-48, 55, 63; Tanselle, ‘The Varieties of Scholarly Editing’, pp. 23, 26-27. 
29
 Greetham, Textual Scholarship, p. 363; McGann, A Critique of Modern Textual Criticism, p. 55. 
30
 Shillingsburg, Scholarly Editing in the Computer Age, p. 23. 
31
 Ibid. 
32
 Tanselle, ‘The Varieties of Scholarly Editing’, pp. 20-21.  
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approach that “distrusts critical judgement”.
33
 In his opinion, a critical edition means that all 
parts of a text are open to questioning.
34
 Greetham does not reject this approach, but he 
stresses that the choice between variants is just as critical and as much a product of the 
editor's judgement as the construction of a new text is.
35
 
As critical editing relies on the judgement of the editor, it is not a mechanical, unbiased 
process. An edition is the result of the subjective interpretation of available evidence, and is 
produced under contemporary demands.
36
 The choices that the editor makes are influenced 
by his critical orientation, his view of authority, and used methods. As a result, two editions of 
the same text can vary greatly.
37
 It is impossible to bring the reader in contact with the author 
without mediation and the choices of an individual editor will be imposed on the public.
38
 
Because editorial choices have an enormous influence on the reader's experience of the text, it 
is important to be as transparent as possible about their rationale.
39
 The reader can then take 
in account the judgement that is used to create the edition and perceive it as one of the 
possible routes to the text instead of the “ideal” version.
40
 
Besides the mediating role of the editor and his influence on the resulting edition there is 
another argument that pleads against the single, “ideal” authoritative text. Shillingsburg 
argues that the creative process of writing consists of various stages like composition, revision 
etc. The intentions of the author develop during these stages and one cannot speak of one 
single goal in authorial intention. Writers have different intentions at different times.
41
 This 
multiple authorial intention cannot be represented by one single authenticated text.
42
 Instead 
of focusing on a single intention, the editor can choose to reflect the historical development of 
the authorial forms. This can be done by giving information about different levels of textual 
creation on one page or by giving access to more than one authoritative version of the text.
43
 
In this case, the perspective shifts from product to process. According to Reiman, this 
                                                 
33
 Ibid., p. 22. 
34
 Ibid., pp. 21-22. 
35
 Greetham, Textual Scholarship, p. 352. 
36
 Ibid.; McGann, A Critique of Modern Textual Criticism, pp. 95-96; Tanselle, ‘The Varieties of Scholarly 
Editing’, pp. 12, 28. 
37
 Greetham, Textual Scholarship, p. 295; Reiman, The Study of Modern Manuscripts, p. 107; 
Shillingsburg, Scholarly Editing in the Computer Age, pp. 75-91, 95. 
38
 McGann, A Critique of Modern Textual Criticism, p. 41; Shillingsburg, Scholarly Editing in the Computer 
Age, p. 88. 
39
 Greetham, Textual Scholarship, p. 352; McGann, A Critique of Modern Textual Criticism, pp. 90, 100; 
Shillingsburg, Scholarly Editing in the Computer Age, p. 85; Tanselle, ‘The Varieties of Scholarly Editing’, 
p. 19. 
40
 Shillingsburg, Scholarly Editing in the Computer Age, p. 90. 
41
 Ibid., pp. 31, 33-34, 37. 
42
 Ibid., pp. 35, 37, 50. 
43
 Kline and Holbrook Perdue, A Guide to Documentary Editing, pp. 23-24, 188-189. 
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approach finds its ideological origin in “… the romantic concept that studying the 
developmental process has value in itself”.
44
 The goal is to create a more complete image of 
the work and its development for the reader.
45
 
Documentary approach 
Documentary editing has a long tradition in the United States where it was common to publish 
documents that were connected to the founders of the nation or were thought to have other 
historical importance.
46
 This approach focuses on the document itself instead of on the 
authoritative intentions that form the basis of such a document. The integrity of each historical 
document is maintained because it is seen as a witness of a specific historical moment. This 
means that the historical editor does not produce eclectic texts out of various sources, but 
focuses on a single document for his edition.
47
 The literal transcription of a text that contains 
incorrect grammatical forms that were in a later stadium corrected by the author may not 
represent the author's intentions, but such a transcription is true to the document. If this text 
is emendated, it loses its value as evidence for what the author wrote at that specific time.
48
 
How to choose between various existing documents if you do not use authoritative intention 
as criterion? All documents have their own authority, thus the choice has to be made on other 
grounds.
49
 According to Kline and Holbrook Perdue documentary editors have less difficulty to 
determine which document to edit because the sources they use are of a different kind.
50
 Very 
often the documentary approach is applied to documents such as letters or public papers, 
source texts that are archetypes themselves. So in contrast to the editor who works with 
published literary work of which exist a lot of versions, the documentary editor seldom has to 
compare more than two or three variants.
51
 
If, however, a choice between different versions has to be made, Kline and Holbrook Perdue 
suggest the following three principles: 
1. If there is only one original, the manuscript itself is the preferred choice. In the absence of an 
original manuscript, the editor uses a reliable photocopy or scanned image as his source text. 
Newer scribal copies or transcriptions of the text are the third choice. 
                                                 
44
 Reiman, ‘Nineteenth-Century British Poetry and Prose’, p. 313. 
45
 Hunter, Editing Early Modern Texts, p. 62; Shillingsburg, Scholarly Editing in the Computer Age, pp. 37-
38, 48. 
46
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 4. 
47
 Ibid., pp. 22, 134; Greetham, Textual Scholarship, p. 153; Shillingsburg, Scholarly Editing in the 
Computer Age, p. 17. 
48
 Kline and Holbrook Perdue, A Guide to Documentary Editing, pp. 3, 130. 
49
 Shillingsburg, Scholarly Editing in the Computer Age, p. 81. 
50
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 142. 
51
 Ibid., pp. 95, 142. 
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2. Contemporary copies are preferred to later ones. An exception is made when the editor can 
demonstrate that a later copy is more reliable because, for example, the copyist had access to 
the original.  
3. In case more versions of the manuscript exist, the final version of a document is often the 
preferred source text. The variety can be explained in the edition. On other occasions, the 
editor selects the document he finds most suitable using other criteria. For example, he can opt 
for the manuscript that is most appropriate for the audience of the edition.
52
 
Because the documentary editor tries to preserve and present the document as historical 
evidence, he does not emendate the literal transcription of the work.
53
 Because of this 
attitude, the documentary edition is often called conservative.
54
 The standardization of 
features is done in moderation. Although the distinction between emendation and 
standardization is not a concrete one, the latter generally concerns elements in the physical 
format of the source. Kline and Holbrook Perdue mention for example that “It is customary to 
standardize an author’s paragraph indentation in handwritten source texts so that all 
paragraphs in the print edition follow a consistent visual pattern.”
55
 Another example is the 
lowering of superscript letters or the simplification of various lengths of dashes to only the n-
dash and m-dash. Standardization is thus used to make a historical document compatible with 
our current typographical options. Another reason is to reduce the costs of producing the print 
edition. The online edition, however, has fewer limitations when it comes to reproducing the 
typographical features of the source text and allows a more faithful representation.
56
 
However, if the process of choosing the source text is relatively straightforward and if the text 
is minimally altered, can you still state that the documentary approach uses criticism? Both 
Shillingsburg and Kline and Holbrook Perdue argue that scholars using the documentary 
approach to create an edition also make critical decisions. The editorial intervention in the 
source text may be much more limited, but in terms of preserving and presenting as much of 
the evidence present in a document critical judgment is required.
57
 Greetham distinguishes 
between a critical edition that is an attempt to establish a text, and the reproduction of a text 
that already exists that incorporates annotative or interpretative criticism.
58
 
 
                                                 
52
 Ibid., p. 90. 
53
 Ibid., pp. 95, 142; Hunter, Editing Early Modern Texts, p. 82. 
54
 Tanselle, ‘The Varieties of Scholarly Editing’, pp. 16-17. 
55
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 145. 
56
 Ibid., pp. 123-124; P.D.A. Harvey, Editing Historical Records (London: British Library, 2001), p. 63. 
57
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 3; Shillingsburg, Scholarly Editing in 
the Computer Age, p. 81. 
58
 Greetham, Textual Scholarship, p. 347. 
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Modernization 
Where standardization is used to make a text compatible with our current typographical 
options, modernization is used to adapt the text to modern linguistic standards. We have no 
technical problems to represent the original linguistic forms but they deviate from modern 
linguistic forms and if we adapt them, the text will be easier to interpret. Examples are the 
normalisation or insertion of punctuation and capitals.
59
 This modernization of the scholarly 
edition is controversial. Especially when it comes to private documents of which the author 
created only one version, many scholars do not see a reason to change any linguistic feature of 
the text.
60
 Harvey states that modernization leads to the loss of “the flavour of the original”.
61
 
Punctuation for example can tell the reader what the author thought of his writing and it is an 
inseparable part of the work as a whole.
62
 Reiman agrees with him and fears “a loss of 
individuality and an aesthetic deprivation”.
63
 He additionally states that “… even nonacademics 
can read complicated letters … without having the text pre-digested by intrusive editors” and 
argues for a “minimum of editorial meddling”.
64
 Tanselle adds that it is a very patronizing act 
to decide for the reader what he can and cannot understand and calls this modernization a-
historical.
65
 Moreover, by adapting the text to modern linguistic standards the editor risks that 
his work will be outdated quickly.
66
 
A number of American historians on the other hand (editing the great white fathers) did use a 
certain level of normalization to make the documents more accessible to modern readers.
67
 It 
can be argued that a certain degree of modernization is acceptable for the reader because 
unmodernized language creates an unnecessary barrier between him and the text.
68
 This way 
today’s reader has a chance to perceive the document in a way that resembles the perception 
of the reader in the past.
69
 By doing this, however, the editor as mediator takes a step in the 
direction of the reader at the expense of the historical integrity of the document. Although 
scholars do not agree on whether this modernization is appropriate in a documentary or even 
scholarly edition, they do agree on the fact that if this happens, all alterations should be 
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recorded.
70
 Forms of modernization that are most common are for example the expansions of 
archaic abbreviations and the substitution of the for yᵉ. 
Forms of presentation 
The previous part discussed various approaches with regard to the preparation of the content. 
Besides that, the editor has to develop or choose a format to present this prepared content to 
the reader. Harvey mentions that the most important rules are: “Be accurate. Say what you are 
going to do and do it”
71
 But it might be more complicated than that. It is challenging to 
represent the prepared text in combination with indications of all editorial adjustments, the 
original physical appearance and contextual information on one single page, without making 
that page an incomprehensible mass.
72
 Usually, the prepared text is therefore presented in 
combination with additional components to ensure that the edition has a clear structure.
73
 
One of those components is a textual explanation where the editor discusses what kind of 
editorial approach he used and the textual adjustments he made and their rationale.
74
 If he 
does not mention these adjustments on an individual basis further on in the text, these are 
called silent emendations, in contrast to overt emendations, indicated within the edited text 
by brackets or other symbols or by notes on the same page.
75
 An annotation system 
(footnotes, endnotes or both) can thus be used to indicate editorial intervention, but also to 
communicate contextual information. For example, historical concepts can be explained or 
certain personages can be introduced to the reader. If the whole of the represented text needs 
contextual explanations, this is often done in an introduction instead of in individual notes.
76
 
Finally, the parts of the source text that cannot be represented have to be described. 
Formats 
When it comes to presenting the prepared content, various formats exist. These formats have 
developed in diverse ways because the editors had a different conception of the demands of 
the reader. Historians, for example, assumed that readers had to be able to use the text as 
evidence. The edition therefore had to closely resemble the source text and annotation was 
used to explain the historical context. Literary scholars assumed that the reader would 
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appreciate a clear reading text to be able to focus on the literary aspects of the work.
77
 Kline 
and Holbrook Perdue distinguish five general forms of presenting a text; facsimiles, diplomatic 
transcriptions, inclusive texts, expanded texts and clear texts.
78
 
Facsimiles can be divided in photographic and typographic facsimiles. Photographic facsimiles 
are either photographical reproductions or digital images on a screen. Even though this type of 
facsimile approaches the appearance of the source text most, it is still an edition. In this case 
the equipment serves as a mediator and thus a reproduction is not an exact copy. It can still 
misrepresent the original.
79
 This type of edition can be combined with one of the other 
possible formats. The left page of the edition can, for example, show the photo facsimile and 
the right page a(n) (annotated) transcription. It is also possible that the edition refers to a 
photo facsimile online or that a microfilm is attached. 
Typographic facsimiles are attempts to reproduce the appearance of the source text as exact 
as possible within the limits of modern typesetting technology. This means that the literal 
transcription of the source text is not altered in any way. Everything is placed where the 
author put it and even the line breaks in the printed version follow the original format.
80
 Just 
as with the photo facsimile, this can only be an inexact copy especially when it concerns the 
printed version of an unprinted source text.
81
 The function of the facsimile is to make a unique 
or scarce text more widely accessible and present it in a way that is closely related to the 
appearance of the original. The details that cannot be reproduced have to be described.
82
 
The diplomatic transcription does not follow the appearance of the original source text as 
closely as the typographic facsimile does. The focus lies on the textual content of the original, 
reproducing the exact substantives and accidentals of the document (also called diploma). 
Some scholars, however, do allow for some corrections and emendations to be made with 
regard to the content. Examples are the expansion of abbreviations or the insertion of missing 
punctuation. If that is the case, then they are not made silently. This means that these 
adjustments are added between brackets to indicate editorial interference. When it comes to 
the appearance of the source text, critical symbols are used to indicate certain physical 
components such as interlineations and cancellations instead of reproducing them exactly. The 
                                                 
77
 Kline and Holbrook Perdue, A Guide to Documentary Editing, p. 12. 
78
 Ibid., p. 146. 
79
 Ibid., p. 151; Greetham, Textual Scholarship, p. 349. 
80
 Greetham, Textual Scholarship, p. 350; Kline and Holbrook Perdue, A Guide to Documentary Editing, 
pp. 147-148; Shillingsburg, Scholarly Editing in the Computer Age, p. 130. 
81
 Hunter, Editing Early Modern Texts, p. 74; Kline and Holbrook Perdue, A Guide to Documentary 
Editing, p. 146. 
82
 Tanselle, ‘The Varieties of Scholarly Editing’, pp. 17-18. 
 20 
type face, lineation and type-sizes, however, are adapted and the placement of routine 
elements as greetings and titles are often standardized.
83
 
Both in inclusive texts and expanded transcriptions, editors can be conservative or liberal with 
respect to emendating and standardizing the source text. The degree in which they present 
this editorial interference, however, differs between these two types. Certain categories of 
alterations (usually connected with the physical format) are mentioned in a general statement 
and implemented silently in the text itself. In inclusive texts, other alterations are discussed 
individually in a separate note system. In an expanded text, however, these other alterations 
are indicated individually only on the page where they occur. This can be done by using 
brackets in the text or by using foot notes.
84
 Emendations that are common for these two 
edition types include the extension of abbreviations or contractions (if thought not familiar to 
the reader), the standardization of forms as ye to the, and the standardization of erratic or 
missing punctuation.
85
 
This type of text only presents the text, without interference of symbols or note numbers that 
indicate editorial adjustments. All such alterations are discussed in a different part of the 
edition and are linked to the text by referencing the page and line numbers of the clear text. 
This type of presentation is usually linked to a critically produced text of printed (literary) 
works.
86
 Kline and Holbrook Perdue warn that this treatment can diminish the documentary 
value of a text, because a lot of textual details are suppressed at first sight.
87
 A possible 
solution for this problem would be the electronic publication of a facsimile to complete the 
edition.
88
 
Symbols 
If the editor chooses to individually indicate the adjustments he has made, on the spot where 
they occur, he uses symbols to notify the reader. These symbols can, for example, indicate that 
an abbreviation is expanded or that the author used a word that he later corrected. There is, 
however, not a standard system of symbols. In different editions, the same symbol can 
indicate something totally different.
89
 For an example see Appendix 1.1. The most common 
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used symbol for editorial supply are the square brackets, [ ].
90
 Illegible words and passages are 
often indicated by […] and mistakes by the author (for example in spelling) by [sic] or [!]. To 
indicate where the original page ends, the original page number can be placed between square 
brackets and if line breaks are recorded than the symbol / can be used.
91
 If the author crossed 
out a word, this can be represented in a similar manner, but if he underlined a word this is 
usually transcribed in italics. These are just some examples of the symbols that are used in 
scholarly editions. Hunter suggests that if a text contains a lot of compositional phases that the 
editor wishes to represent, it is clearer to explain the process by which the text was formed in 
a separate apparatus.
92
 
Note apparatus 
A note apparatus can be used to provide the reader with information about editorial 
interference, compositional phases, different versions or the (historical) context. The 
advantage of providing this information in a separate system instead of in the text itself is that 
the edition has a clearer structure. These notes can be placed on the page itself adjacent to the 
text in the form of footnotes or notes in the margins. Another possibility is the use of endnotes 
at the end of a section or at the end of the edition. The editor can link a specific type of note to 
a category of information to increase clarity. References to these notes are usually inserted in 
a natural stop in the text; unless it is electronic, then the word itself can be hyperlinked.
93
 
When it comes to historical or contextual notes there is no consensus about their scope.
94
 
Greetham argues that extra information concerning persons, places and events can be useful 
to “bridge the cultural and temporal gap between the author and the reader”.
95
 It is, however, 
difficult to find the right balance between too little and too much explanation. This also partly 
depends on the audience that the editor is trying to reach. Scholars are likely to require less 
background information, but offering little explanation can limit an edition’s audience.
96
 The 
editor also has to keep in mind that interpretative annotation risks becoming outdated. 
Besides that, a comprehensive note system is expensive to produce in print.
97
 In short, the 
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variables that help shape the forms of annotation are the text itself, the intended audience, 
the preferences of the editor and his financial situation.
98
 
Context 
Information that applies to the text as a whole is often described in a separate section. This 
can take the form of an editorial note where the editor explains his approach and methods and 
their rationale.
99
 Another possibility is an introduction concerning the general historical 
context of the text. This can include, for example, information about the document’s author, 
its contemporary readers or “modern knowledge about its meaning and significance”.
100
 Just 
as is the case with notes, the more interpretative the given information, the quicker it will be 
outdated.
101
 
Another form of description concerns the provenance, appearance and other bibliographical 
data of the source text. Especially the provenance data (according to various scholars) is a part 
that is required in any scholarly edition.
102
 Greetham uses the most comprehensive system and 
suggests that the bibliographical description of a source text should contain the following 
elements: 
1. The title of the source text, its current location and library shelf-mark; 
2. The number of folios; 
3. The material (paper and watermarks); 
4. The general condition of the material; 
5. The folio size and the size of the writing block (page or column) expressed in mm; 
6. The numbers of lines per writing block; 
7. The date and type of binding (description of tooling and decoration); 
8. The collation or the make up of gatherings and quires; 
9. The content, with folio numbers; 
10. The decoration; 
11. The probable date and place of writing including the general style of script; 
12. Evidence of the source text’s history like signs of ownership; 
13. Descriptions or other references to the source text in bibliographic works.
103
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EDITORIAL NOTE 
 
As mentioned in the previous chapter, the editor is a mediator between the author and the 
reader.
104
 It is important to be maximally transparent about the rationale of editorial decisions, 
as these decisions influence the way in which the reader experiences the text.
105
 This way, the 
reader can follow the steps that the editor took to create a given version of the text. Such 
transparency also creates the awareness in the reader that critical judgement has been used to 
create the edition at stake and that the resulting text is simply one of the possible versions, 
rather than the “ideal” version.
106
 The following section serves to explain the editorial route 
followed to create this edition. 
The aim of this thesis project is to produce a new edition. Its main purpose is to make the 
document available for a modern (scholarly) audience and to provide contextual information, 
facilitating thus the understanding of the document. At the same time, the preservation of the 
historical integrity of the text is also taken into account.  
To a considerable extent, this edition belongs to the tradition of documentary editing, as it 
focuses on a single document. It is the document itself that is represented in this edition, 
rather than the underlying authorial intentions. To the best knowledge of the present editor, 
only one version of this text exists, which does not leave the choice between different 
versions. 
Standardization  
To create a consistent visual pattern and to enhance the readability of the source text, its 
physical format, in this edition, has been standardized in several ways. First of all, the line 
breaks of the source text have not been included in the edition. The author used only a specific 
part of the paper to write on and, in order to stay within this area, he often broke up the 
words at the end of the lines. Sometimes, a word was spread over two different pages, which 
creates certain difficulties for reading the text.  
Secondly, the titles of the document have been relocated. The author assigned a new title to 
each page and, as a result, some paragraphs that did not fit on one page were shown under 
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two different titles. In this edition, the titles have been matched to the corresponding 
paragraphs. Double titles have been omitted and, in several cases, a title has been removed. 
Some additional titles have been added by the editor so that to enhance the structure. These 
titles indicate which part of the journey the author is currently describing; they are marked by 
the use of capitals. The original position of the titles can be found in Appendix 2.1.  
Thirdly, the indentations used by the author to indicate the beginning of a new paragraph have 
been omitted. Due to the relocation of the titles, the beginning of most paragraphs is obvious. 
If a title includes more than one paragraph, its beginning has been indicated by extra space.  
Fourthly, underscored words in the source text have been represented in italics. Because the 
author underscored all titles, they also appear in italics in the present edition. All 
standardizations specified above are not indicated individually in the text but have been 
silently adapted.  
To further increase the readability of the edition, several other alterations have been silently 
introduced. This is the case for the signs referring to the development or correction of the text. 
Small letters in the same handwriting as the body of the text added above or beneath the lines 
(apparently used in order to correct words) have been included in the transcription. In the 
present edition, such letters have been silently incorporated in the words where the author 
probably intended them to be placed. They are not indicated by a different typography. Letters 
written above the normal lines in a different handwriting have been omitted in the present 
edition, as have been the words originally crossed out by the author.  
Modernization 
In order to make the edition easier to read, the source text has also been, to a certain extent, 
modernized. Modernization changes have been introduced to make the edition accessible for 
a wider contemporary audience. In relevant cases, the editor has prioritized accessibility over 
historical integrity. 
The punctuation of the source text has been adapted to modern linguistic standards. The 
author used dashes of various lengths to indicate breaks or stops in his paragraphs. These have 
been replaced by full stops and commas; capitals have been adapted accordingly. In addition, 
in cases when the author did not use a single full stop in a large amount of text, some 
sentences have been split up. Specifically, one or more commas in such sentences have been 
replaced by a full stop. On other occasions, a full stop has been inserted where no original 
punctuation was used. In most cases, a full stop has then been used instead of the word ‘and’. 
In those cases, this conjunction word has been omitted.  
 25 
The modernizations specified above are not indicated individually in the text but have been 
silently introduced in this edition. If, however, the editor has inserted a word to correctly split 
up a sentence, this insertion has been indicated between square brackets. In some cases, it has 
been impossible to shorten the author’s sentences without radical adjustments. In those cases, 
the original text has been maintained to preserve the author’s style. Apart from the long s, the 
spelling of the original document has not been altered, neither have been eliminated the 
mistakes that the author did not correct himself. The latter have been indicated by the use of 
[sic]. Finally, the symbol &ct has been replaced by etc.  
Presentation 
The edition is presented in the form of an expanded transcription. As mentioned above, some 
alterations have been made silently. If adjustments beyond the scope of the categories 
mentioned above have been made, they are indicated in square brackets placed directly in the 
text. For example, the exact locations of the page numbers have been indicated in this 
manner. As an exception, the page number on the title page has been omitted. The inserted 
page numbers refer to the numbers written in the right upper corner of each folio of the 
manuscript. 
Footnotes have been used to provide explanations regarding specific details mentioned in the 
text. However, to avoid distracting the reader, footnotes have been sparsely used. Images 
have been added to enable the reader to see some of the buildings and scenery that the Geary 
and his sister must have seen during their journey. In the editor’s opinion, this form of 
explanation is less intrusive compared to an extensive use of footnotes, as it involves a 
different type of medium of conveying information. An image is capable of transferring 
information at a glance. In addition, by complementing words with graphics, the reader is 
better able to process the information provided, because he has to make a mental connection 
between the two different types of media.
107
 Not all of the used images were included in the 
original manuscript. They have been chosen to best represent concepts described by the 
author. To preserve the original style of the manuscript, however, most of the used images in 
this edition are publications of E. Maaskamp. The images inserted in the manuscript all come 
from this publisher. The names and positions of the images used in the original manuscript can 
be found in Appendix 2.1.  
To provide some contextual information regarding the text as a whole, the present edition 
includes a description of the physical features of the manuscript and the historical context. The 
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former description is based on the list of Greetham mentioned in the section Editorial, 
contextual and bibliographical description of the previous chapter. The provided historical 
context is quite extensive to compensate for the minimum of footnotes.  
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PART TWO 
 
CONTEXT 
 
* 
Description of the Manuscript 
 
Historical Context: 
The English traveller in Holland 
 
 
Fig. 2.0. A girl from Purmerend in North Holland. 
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Fig. 2.1. Recollections of a Few Days Spent in Holland, f. 41. 
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DESCRIPTION OF THE MANUSCRIPT 
Title and location 
The first title page shows the title Recollections &c. &c. The second title page (on page 3) 
contains a more extensive calligraphic title: Recollections of a Few Days Spent in Holland in 
August 1826. At the bottom of this page, the name Wm Geary is added in pencil. This 
manuscript is currently located in the Leiden University Library. It can be found in the 
catalogue under the title Reis naar Holland or under shelfmark BPL 3204. It can be consulted in 
the reading room of the special collections.  
Number of folios 
The manuscript consists of 117 folios. Folios 4 to 117 are numbered (from 1 to 114) with pencil 
in the right upper corner. Both the first two and the last two folios do not appear to have 
formed part of the original manuscript and were probably added later when the work was 
(re)bound. These pages are made of slightly stiffer paper with a more yellow hue and they look 
cleaner. In addition, their corners on the right bottom are less rounded compared to those 
belonging to the original work.  
Material  
The text is written on the fairly thick wove paper. The watermark J Whatman 1825 is visible 
throughout the work, either at the top or at the bottom of the folios. It does not, however, 
appear on all pages.
1
 
The condition of the paper is relatively good. Some pages (especially, pages one to four) look 
somewhat thumped, but, generally, there are hardly any tears or stains worth mentioning. The 
page edges are very discoloured and their corners are rounded by wear. Little mold spots 
appear throughout the manuscript. Page 22 bears a medium-size stain, while on page 24 and 
25 noticeable thumbprints appear. The only other remarkable stains were caused by water 
and are visible at pages 69, 70 and 111 to 113. On pages 111 and 112, this water damage 
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caused a tear, of which only the latter was repaired. Several pages, including pages 67 and 71-
73, have a missing strip of paper at the bottom. This concerns pages with images. These are 
probably added later and as a result, their size sometimes deviates from that of the pages with 
writing. 
 
 
Fig. 2.2. Recollections of a Few Days Spent in Holland, f. 21. 
Measurements  
The size of the cover is 33,5 x 25,5 cm. The folio size is 32,5 x 24 cm. The writing block is not 
completely centred, but is placed somewhat more to the left and the top of the sheet. The 
measurements of the margins are as follows: right margin 5 cm; left margin 3,5 cm; top margin 
2,5 cm; bottom margin 6,5 cm. The writing block measures 21 x 15,5 and 23,5 x 15,5 cm 
excluding and including the title, respectively.  
The writer used 15 lines per writing block plus a title, except for page 4 (13 lines + title) and 
page 111 (9 lines + title). These two pages are the first and the last pages of the text body. 
Binding 
The manuscript has a hard cover of brown leather and oilpaper with shades of blue and brown. 
The folio is quarter bound and leather is used on the spine, on an adjacent vertical strip on 
both covers and the corners.  
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The spine shows five sewing supports that are lined with gold tooling of contiguous triangles. 
The title Recollections of Holland in 1826 also appears in gold tooling between the first two 
ridges. 
 Decoration 
The manuscript contains 21 inserted and coloured engravings published by E. Maaskamp. 
These images show cityscapes, landscapes, a church interior, and traditional costumes. For a 
more detailed description of their titles and locations in the manuscript, see Appendix 2.1. A 
description of the background of the engravings can be found in the historical context under 
the section Images. 
Date and place of writing 
The manuscript is signed with the date September 1826. The trip described by William Geary 
took place in August of that year. The date is written in a neat italic handwriting. 
Unfortunately, the place of writing is unknown.  
History of the source text 
It is not clear how the manuscript came into the possession of the University library of Leiden. 
It was acquired in 1989; however, according to Dr. M. van Duijn, the curator of modern 
manuscripts, the library records provide no further detail. Some text initially written on the 
inside of the cover was erased and is no longer legible, which makes it difficult to trace 
previous owner(s) of the manuscript. 
In an attempt to trace the manuscript’s origin, at the suggestion of Dr. M. van Duijn, the editor 
has checked if it was bought at the same auction as the manuscript Getijdenboek (book of 
hours) with shelfmark BPL 3206. Both manuscripts were acquired in 1989 and catalogued 
under a similar shelfmark (BPL 3204 and BPL 3206). The Getijdenboek was acquired at the 
December auction of Van Stockum in The Hague. However, the manuscript Recollections of a 
Few Days Spent in Holland is not mentioned in the catalogues by van Stockum from November 
1988, December 1988, May 1989, or December 1989. These four were the only catalogues that 
the editor could trace and they were consulted in the Library of the University of Amsterdam.
2
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Other references 
The editor has not been able to find other references to the manuscript. The images are 
mentioned in Studies in Dutch books with coloured plates published 1662-1875 by J. 
Landwehr.
3
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HISTORICAL CONTEXT 
THE ENGLISH TRAVELER IN HOLLAND 
Introduction 
William Geary and his sister Sophia visited the Netherlands for a few days in August 1826. They 
travelled by ship from Yarmouth to Hellevoetsluis and visited, among others, the cities of 
Rotterdam, The Hague and Amsterdam. The result of this journey is a travel journal that was 
written by Geary in September 1826. According to the author it was firstly intended for a few 
“dear distant friends” and secondly it would spare “the less interested enquirer” from “the 
tedious attention to a verbal rehearsal”.
4
 In any case the reader could read as little or as much 
of the journal as he or she liked.
5
 
William Geary was not alone in describing his travels to Holland. Britain has a long tradition 
when it comes to tourism and many travellers have left notes or a journal to account for their 
whereabouts. Some of these stories for example are collected in the anthology Touring the 
Low Countries; Accounts of British Travellers, 1660-1720 published by Kees van Strien in 1998.
6
 
Because the journey of Geary does not stand on its own, this introduction aims to place it in a 
historical context. The details of this particular journey are discussed in comparison to the 
experiences and habits of other English travellers. This serves to provide the modern reader 
with some background knowledge to facilitate his interpretation of this travel journal. The next 
sections therefore will discuss different types of travellers, their motives, their means of travel 
and their destinations. It also focuses on the observations and the analyses that many tourists 
made of foreign habits compared to those in Britain. An important goal is to enable the reader 
to be critical with regard to the travel journal. Although in some instances the information 
given in a nineteenth-century travel journal can be taken literally, there are also several 
reasons to remain cautious. 
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Travellers and their motives 
A tourist or a traveller
7
 can be defined as a “temporarily leisured person who voluntarily visits 
a place away from home for the purpose of experiencing a change”.
8
 Nowadays this 
“experience of change” is mainly associated with pleasure and relaxation. The word travel, 
derived from the French travail (meaning laborious effort
9
), however, suggests that this has 
not always been the case.
10
 
Medieval pilgrimage can be seen as one of the earliest forms of tourism. At first this type of 
tourism combined religious motives with personal motives like enthusiasm for travel. At the 
end of the Middle Ages, however, pilgrimage was used more and more as pretext for travels 
with secular motives, hereby losing its credibility. A new legitimacy was found in education. 
This was not an illogic step since education was already linked to mobility. Students moved 
from one university town to the other and young men took apprenticeships away from 
home.
11
 
The Grand Tour 
This emphasis on education can be found in the Grand Tour. This form of travel was 
particularly important in the period between 1600 and 1800.
12
 The term itself was popularized 
by Richards Lassel’s Voyage of Italy (1670).
13
 Especially during the seventeenth century it 
became fashionable for sons of wealthy, upper class families to make an extensive tour 
through Europe and it is in their residences that many travel journals have been preserved.
14
 
Tourism in these days was a luxury that required time and money, especially because being 
abroad, most tourists adopted the same lifestyle as they were used to at home.
15
 This explains 
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why so many grand tourists were British as this nation was the wealthiest during this period.
16
 
The tour could last up to three years and in many cases the tourist was accompanied by a tutor 
(bear-leader) and servants.
17
 The most popular routes carried through France and Italy.
18
 
This form of tourism was seen as a part of the education of a young man.
19
 It served to acquire 
social and language skills, establish a foreign network of contacts, and prepare for a career in 
the government.
20
 As educational rite de passage, it provided the traveller with worldly 
knowledge that could not be acquired from books.
21
 There were, however, other (less 
idealistic) reasons for the grand tour. The British government needed diplomatic servants, 
trained in foreign affairs, to represent its interests on the continent.
22
 Moreover, in many cases 
it was probably cheaper for the family to send a son abroad than let him stay at home. That is, 
provided that he did not run in too many gambling debts.
23
 Besides the money factor, Black 
argues that this tourism enabled young men to blow off some steam before they had to settle 
and that it “kept heirs from seeking to influence the management of parental estates”.
24
 And 
indeed, without this time abroad a gap would open between school and university and the 
inheritance of the family estate. Some of these motives came together in the opinion of Sarah, 
Duchess of Marlborough with regard to the Grand Tour of her grandson. In 1727 she wrote: 
I never thought travelling was of much use but to teach them perfectly the 
language and to keep them out of harms way, while they are so young that they 
cannot keep the best company in England, and to make them see that nothing is 
so agreeable as England take it altogether, but what I value more than anything 
you will see abroad is the constant application to what Mr Chais will read and 
teach them.
25
 
Besides education various other travel motives played a role in British tourism. Scholars, for 
example, toured foreign countries and universities to exchange ideas with colleagues, visit 
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collections and compile scientific data.
26
 Another popular reason to travel was to improve 
one’s health. The Mediterranean climate was considered beneficial and in resorts like Aachen 
and Spa the social elite gathered to take advantage of the medicinal springs.
 27
 
In the first half of the eighteenth century tourism was still dominated by the classical Grand 
Tour, but in the second half of the century other types of travellers increased in number. More 
people could afford to travel, although mass tourism was not yet in sight.
28
 The traditional 
Grand Tour finally died in 1793 when Great Britain opposed revolutionary France.
29
 Post war 
travellers (after 1815) had different backgrounds, tastes and were mere much more numerous 
than the traditional Grand Tourist.
30
 
The new tourist 
Examples of the new kind of tourist were; older people (who were not on their first trip), 
families, women, and people with medium to high incomes.
31
 For these tourists the focus of 
their journey was not so much education or health, but pleasure, amusement and the 
opportunity to be away from normal day-to-day life.
32
 They tended to make shorter, less 
expensive tours and as a result of this development, the Low Countries were visited more 
often than before.
33
 Its extensive infrastructure and short distances between sights made 
Holland a suitable destination for a short trip.
34
 Van Strien argues that the tourist flow to 
Holland and Flanders doubled at least during the nineteenth century.
35
 
This growth of tourism was not to the liking of everyone. Some British had the feeling that the 
continent was getting rather crowded.
36
 Stendhal complained in 1826 that “Florence is nothing 
better than a vast museum full of tourists”.
37
 Not only the numbers were disagreeable, but 
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also the new type of traveller did not please the higher class.
38
 Rude British tourists abroad 
were often accused by their fellow countrymen of belonging to the middle class.
39
 The new 
kind of tourist would continue to struggle with this negative image even until today. In 1964, 
the American historian Daniel Boorstin conceived a contrast between the historical traveller 
and the new tourist.
40
 The traveller of the past was an active worker and explorer, whereas the 
tourist was a passive and unadventurous pleasure seeker.
41
 The nineteenth century was 
considered the period in which the transformation from traveller to (mass) tourist took place.
42
 
According to Galani-Moutafi, this “separation of popular pleasure from high culture is a 
characteristic of modernity …”.
43
 Culler adds that these two concepts are not so much 
historical categories as an excuse for the traveller to separate himself from (and feel superior 
to) all the other travellers (tourists).
44
 
Moreover, the concept of the tourist as a mere ‘pleasure seeker’, is controversial in current 
tourism theory. MacCannell, for example, argues that the tourist seeks authenticity because he 
feels alienated from his own modern (industrialized) society. Tourism can thus be perceived as 
a modern ritual or a secular pilgrimage.
45
 It is a quest for an authentic experience in another 
time and place, away from the ordinary life.
46
 This manifests itself by the desire of the tourist 
to “see and understand native life as it is really lived”.
47
 To achieve this he tries to look behind 
the scenes and access back regions like kitchens and boiler rooms. This in contrast to front 
regions like reception offices and parlours were (social) performance is adapted to the tourist 
and in this sense inauthentic.
48
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However, as mass tourism grows, more and more scenes are developed by tourism 
entrepreneurs to accommodate the expectations of the tourist, widening the gap between the 
real life at his destination and the product he consumes.
49
 Modern tourists almost never 
succeed in their quest due to the construction of tourist space where authenticity is staged by 
the tourist establishment.
50
 They consume an artificial product while the real thing is as “free 
as air”, a fact that does not contribute to the already bad reputation of the mass tourist.
51
 
William and Sophia Geary 
Unfortunately, not much is known about the identity of William and Sophia Geary. It is 
possible that they lived in or near Norwich. This suggestion is based on the fact that it lies only 
22 miles from Great Yarmouth, from were they departed by ship. William mentions that they 
travel to Yarmouth by coach, but he doesn’t specify how much time this takes. He tells us that 
they leave in the morning by coach, see some friends and that the vessel leaves at six o’clock.
52
 
Provided that he means 6 o’clock in the evening, which is likely because he starts describing his 
time on-board with a comment on the serene evening, this scenario could be executed within 
a day.
53
 Another possible reference to their residence is found in the Norfolk Record Office 
Online inventory. Here the will of one Sophia Geary from Norwich is mentioned, dated 1836.
54
 
In the same inventory another reference is made to a property of one William Geary, but 
unfortunately this is not dated.
55
 To date I have not found any other evidence that can provide 
more information about their identity. 
William and his sister Sophia belong to the new group of travellers that started to emerge from 
the second half of the eighteenth century. William had been to Holland before, because in his 
journal he mentions a trip from a year ago and one from six years ago.
56
 This means that he 
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was probably older than the average participants of classical Grand Tour, and in this case he 
travelled with family; his sister Sophia. 
There are also indications that they belonged to the upper middle class. They obviously had 
enough money to make a short trip to Holland that lasted about a week and they did not 
reside in cheap hotels, but several remarks show that their means were not unlimited. Geary 
mentions, for example, that they took a ship from Yarmouth, not only because it saved them 
time, but also because it was less expensive than to travel via London.
57
 On another occasion 
he writes; “be it known also that the organist never plays to company for less than a Guinea, 
and even had time been less pressing, Sophia’s loyal attachment to her ‘Sovereign’ would have 
suggested self denial.”
58
 He doesn’t, however, complain about, or mentions other Dutch 
prices, which were notoriously high for tourists.
59
 
When it comes to the motives of their trip, William Geary tells the reader that there is a 
commercial reason to travel to Holland. His decides to join him out of curiosity because stories 
of his previous trips had piqued her interest.
60
 The reasons for this trip are thus both business 
and pleasure. But even though in his journal he keeps reminding the reader that there are 
commercial reasons for his presence in Holland, he never goes into any detail. He makes 
comments as “business required my first attention” and “other objects than mere pleasure 
required my presence”, but never explains what it is exactly that he is going to do.
61
 The 
following passage is the only one that provides some more details, but it still does not 
elaborate on his type of trade. 
With Sophia on my arm next morning, in a call or two at the counting houses of 
my correspondents, they politely shewed her into the house while business 
engaged me for a quarter of an hour at each. This afforded us just a peep into the 
respective private establishment of some Dutch Merchants. Marble is exhibited 
in profusion, in floors, chimney pieces, etc. and sculpture and painting in greater 
variety and perfection than is, I apprehend, to be found in the Houses of our 
Merchants in the provincial Sea ports.
62
 
It is clear that he has an eye for commercial opportunities. In Rotterdam he mentions: “… [T]he 
City presents a most interesting specimen of commercial conveniences. Its deep and spacious 
canals, which run down the centre of all its principal streets, admit merchant vessels of the 
                                                 
57
 Ibid., ff. 4, 8. 
58
 Ibid., f. 89. 
59
 Van Strien, Touring the Low Countries, p. 5. 
60
 Geary, Recollections of a Few Days Spent in Holland, f. 4. 
61
 Ibid., ff. 28, 48. 
62
 Ibid., ff. 54-54. 
 40 
largest size to load or unload their cargoes at the very door of the Merchant, and afford to 
business a general facility, the advantages of which are incalculable.”
63
 
Brother and sister travelled in the nineteenth century, a period that was characterized by a 
transformation from the traditional Grand Tourist to the modern tourist. As stated above their 
travel motives consisted of both business as pleasure, but is there any evidence for a feeling of 
alienating from their own society or the search for authentic experiences? And if so, do they 
succeed? 
It is difficult to say whether a feeling of alienation with regard to their own society plays a role 
in the tour of the Geary’s. William, however, does express a certain feeling of regret towards 
changes that are taking place in his society. He for example mentions the “moral degradation 
of [his] country's peasantry” that is visible trough a “departure from … rural simplicity in dress 
and manner”. Something he apparently attributes to French influences.
64
 Besides that, they do 
display an interest in Dutch life behind the (public) scene. As seen in the quote above, 
regarding his correspondents, Geary’s business contacts provided him with a means to enter 
Dutch private life. About a dinner invitation Geary writes, “Under ordinary circumstances, 
Sophia, tired as she was, would gladly have declined an invitation. A desire to see a specimen 
of Dutch domestic life [however], pleaded successfully against her fatigues …”
65
 On another 
occasion they paid to gain entry to a typical North Holland farmhouse.
66
 In the case of William 
and Sophia there is no evidence to suggest that during their trip they take part in Dutch affairs 
were authenticity is staged. This practice of paying to experience authentic Dutch life, 
however, will eventually lead to the construction of tourist space, where the sight only exists in 
order to meet the needs of the tourist. 
Transportation 
The crossing 
For the English tourist the journey abroad started with the necessary evil of crossing the North 
Sea or the English Channel. The shortest and most popular route was from Dover to Calais. In 
times of tension between France and England, the alternative option was to travel from Dover 
to Ostend or to take the route from Harwich to Hellevoetsluis. After 1763
67
 other routes also 
were more intensely used and tourists sometimes departed from Brighton or Weymouth to 
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Dieppe or Cherbourg.
68
 Travellers on their way to the Netherlands and Germany would opt for 
the connection between Harwich and Hellevoetsluis. As from 1822, tourists could use the 
weekly steam packet from London to Rotterdam.
69
 
 
 
Fig. 2.3. Sea routes between England and the continent. 
In the early days of travelling there were no passenger ships and tourists booked passage on 
warships, trade packets or hired a private ship. Most of these vessels were poorly stabilized, 
increasing the chance to get seasick. All the more reason why passengers tried to make their 
stay at sea as short as possible and opted for the route from Dover to Calais.
70
 The traveller 
Arthur Young wrote, for example, in 1789: “passage to Calais, 14 hours for reflection in a 
vehicle that does not allow one power to reflect”.
71
 Other problems with the crossing were 
adverse winds and difficulties to disembark. The trouble to get onshore was caused by a 
combination of wind, the tide and shallow harbours.
72
 In the Netherlands it was impossible to 
land anywhere closer to Amsterdam than Hellevoetsluis, due to the lack of suitable harbours. 
Brielle was an option, but the city wasn’t easily accessible from the sea because of 
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sandbanks.
73
 But also in these ports passengers often had no other choice than to transfer into 
rowing boats, a service that did not come cheap.
74
 
The deployment of steam packets improved this situation. Departures were more regular, the 
trip was shorter and the ship was not dependent on the wind. This also influenced the 
available routes. It was now possible to travel directly from London to Rotterdam, because the 
current was not an issue anymore. Besides that, travellers started to prefer a longer, but 
relatively comfortable sea journey. This was a faster option than a short stay on sea and 
travelling the additional miles over land by coach.
75
 
William and Sophia travelled from Yarmouth to Rotterdam in the “Lowther Steam packet”. 
Their crossing, however, was not so comfortable. Geary describes that the trading packet they 
embarked was not built to accommodate the great amount of passengers (around 70) on-
board, and that it normally carried goods between Selby and Yarmouth. There is a cabin with a 
few berths, but these are already taken by earlier arrived passengers, so they decide to spend 
the night on deck.
76
 Unfortunately both suffer tremendously from seasickness and William 
describes this condition extensively. 
Making the best I could of the worst accommodations I ever met with, I lay down 
and patiently submitted to the influence of that disorder which confined me to 
the spot for twenty hours. To anyone inexperienced in this dreadful malady, it is 
utterly impossible to convey an adequate idea of its effects. Even those who have 
felt it in a regular packet, mitigated by the superior comforts afforded by such a 
conveyance, can never comprehend the extent of its virulence in such a vessel as 
the Lowther.
77
 
In addition one of the steam engines fails, delaying their journey and altering their course. 
Eventually they are piloted to Hellevoetsluis, were the passengers are rowed to shore to spend 
the night there. William does not mention what this costs. The next morning they all gather on 
the steam packet and continue their route to Rotterdam.
78
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Transport in Holland 
Most travelling in Europe took place by road and their condition and the weather conditions 
were frequently described in travel journals.
79
 The roads in The Netherlands were relatively 
well maintained and this was particularly the case in the provinces of Utrecht and Holland. In 
contrast to, Belgian roads, which were often badly affected by rain.
80
 
The tourist in Europe had multiple options when he traveller by road. He could take his own 
carriage if he had the means, hire a local vehicle or use public transport. All of these options 
had their pros and cons. The diligence (or public coach) was the least expensive option and 
enabled the traveller to come in contact with the locals, but it was slow and uncomfortable 
due to lack of suspension and poor roads.
81
 Tourists with a private or hired carriage were 
dependent on the available supply of fresh horses. The most frequently used routes had a 
postal system to provide the traveller with new horses along the way.
82
 Unfortunately the 
Dutch postal system proved expensive, and was not reliable.
83
 Even “causing the horses to 
sweat … cost money”, one traveller wrote.
84
 Besides that, travellers, especially the English, did 
not have a positive opinion about the Dutch coaches (they lacked springs and were clumsy in 
comparison to the English models) and Dutch road travel in general.
85
 
In the Netherlands, another transport option was the extensive canal network. This form of 
canal and river travelling didn’t exist in other parts of mainland Europe due to relief in terrain 
and the lack of canalized rivers.
86
 The system was best developed in the provinces of Holland, 
Utrecht, Friesland and Groningen. The network of canals formed the basis of a public transport 
system by which passengers were transported in horse drawn barges (trekschuiten). All classes 
used this kind of transportation (except the extremely rich and poor) and in the seventeenth 
century 81% of public passenger transport in Holland and Utrecht was done by trekschuit.
87
 It 
was an inexpensive way to travel and reasonably comfortable, especially if one booked a place 
in the first class cabin.
88
 The service was frequent, reliable and sometimes included 
connections to overland routes.
89
 A drawback, however, was its speed (4,4 mile per hour). In 
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the early years of the trekschuit this was very acceptable, but tourists became more critical as 
the coach system developed more speed.
90
 Other disadvantages were the many transfers that 
travellers had to make, the overcrowded cabins and the smoke of fellow passengers.
91
 
The introduction of paved roads and more advanced, faster coaches made the diligence more 
popular.
92
 Due to a lack of technical innovations, the trekschuit could not compete and the 
French occupation of the Netherlands (1795-1813) did not help either. Cities lost their 
autonomy to the central government. Before they had maintained their own canals and 
transportation system very well by regularly dredging them, but for the central government 
this was less important. The trekschuit could not compete with the steamboat and the train. 
93
 
When William and Sophia visited Holland in 1826 they travel by road and not by trekschuit. 
William does mention the “Schuyts filled with passengers along the canals” and labels this a 
typical Dutch habit.
94
 In his journal he often mentions that they travel by diligence.
95
 He is, 
however, not too impressed by the design of this vehicle. He states for example; “The outside 
of an English stage Coach would have been a great treat, but smothered as we were in this 
clumsy vehicle, the country could be but imperfectly seen”.
96
 He does not comment on the 
state of the roads or the speed of the vehicle, but extensively describes the scenery. When he 
leaves The Hague he notices the punctual departure of the coach, but in his opinion, the 
changing of horses in Haarlem takes too long, delaying their arrival in Amsterdam.
97
 
It is not clear why they choose to travel by road instead of taking the trekschuit. Perhaps the 
diligence was faster and thus more suitable given the fact that they had very little time. He 
often stresses their haste and makes comments as “Time, ever at our heels…”.
98
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Accommodation  
Tourists often rushed as fast as possible from one major town to another. One of the reasons 
for this behaviour was the lack of appropriate accommodation along the way. Only on the few 
most popular touristic routes or those that were important for (domestic) commercial travel, 
an inn or a hotel could be found.
99
 When the English student William Nicolson travelled 
through Germany in 1678 he wrote: “… [W]e took up our lodgeing once more in the straw 
amongst oxen, which were placed very near the heart; I cannot say chimney, for ‘tis not the 
fashion in this countrey to make use of any such thing.”.
100
In the cities accommodation was 
available in abundance, but the prices and the quality varied.
101
 On one occasion Arthur Young 
wrote: “the bed and the pavement might be ranked in the same class of softness.”
102
 
According to Black, the accommodation offered in the Netherlands was of reasonable 
quality.
103
 Besides that, most cities could be reached within a days riding, so the traveller did 
not have to camp in the open field. You had to be on time however, because the city gates 
closed at night.
104
 In Hellevoetsluis, and probably in other harbours as well, many innkeepers 
were British. Their countrymen, however, could not count on reduced rates and in fact quite a 
few Englishmen complained about the prices they had to pay in English lodgings.
105
 
William’s first experience with lodging is also his worst. Forced to spend the night in 
Hellevoetsluis, they find that another packet has arrived just before them and that there are 
no beds available in the English Packet Hotel. After some deliberation, however, the problem is 
solved. The owner, Mr. Hobson, offers his own room to Sophia. William unfortunately has to 
rough it with a tiny bed that doesn’t allow him to stretch his legs, but he does admit that it’s 
better than the horrors of the steam packets’ deck.
106
 He does not write anything negative 
about the other nights. In Rotterdam they stay in the New Bath Hotel, but he doesn’t comment 
on its price or quality.
107
 Images and advertisements from that time suggest that this hotel is 
fairly upscale. He gives no information at all about the inn in Amsterdam, but he appears 
delighted with his accommodation in The Hague. They stay at the St. Joris Doelen where they 
can choose between several large bedrooms and are shown into a big restaurant.
108
 In 
                                                 
99
 Black, The British and the Grand Tour, pp. 57, 60, 66-67. 
100
 W. Nicolson, ‘Iter Germanicum’, ed. P.G. Hoftijzer, in Lias, 15 (1988), p. 112. 
101
 Van Strien, De ontdekking van de Nederlanden, p. 98. 
102
 Young, Travels during the Years 1787, 1788, and 1789, quoted in Black, The British and the Grand 
Tour, p. 61. 
103
 Black, The British and the Grand Tour, p. 64. 
104
 Maczak, Travel in Early Modern Europe, pp. 51, 76. 
105
 Van Strien, De ontdekking van de Nederlanden, pp. 30, 33. 
106
 Geary, Recollections of a Few Days Spent in Holland, ff. 15-16. 
107
 Ibid., f. 22. 
108
 Ibid., f. 35. 
 46 
Haarlem they opt for the Golden Lion and even though the hostess chatters a lot, the service is 
good. The name of this inn in Haarlem is also mentioned in the letters of the English traveller 
John Farrington, who visited this city in 1710. Both Farrington and Geary mention that this inn 
lies close to the market place so it’s possible that it is the same.
109
 
Money 
Of course there was the necessity for the traveller to obtain money. In some harbour towns in 
Western Europe, like Rotterdam, English money was current, but that was not the case 
everywhere.
110
 Fortunately in countries like France, Italy and the Netherlands, a good network 
of bankers existed. Most tourists brought credit letters from their English banker. They could 
use these letters to obtain cash from the foreign correspondents (often bankers themselves) of 
that banker. This system could be expended by also relying on the correspondents of this first 
correspondent.
111
 The traveller could also bring bills of exchange, which (in theory) could be 
exchanged by any banker. In practice, however, bankers would rather do business with 
someone they knew nothing about. In both these cases bankers were free to charge a rate of 
commission, a custom that was not appreciated by the traveller. If anything else failed, the 
tourist could always borrow money from fellow travellers or British envoys.
112
 
William Geary hardly mentions money in his travel journal. On one occasion he writes about a 
visit to his correspondents but he does not go into detail. Both in Rotterdam and Amsterdam 
he goes to the exchange to do business, but again he does not clarify his precise activities. He 
does own Dutch money, however, because in Broek (Broek in Waterland) he has to pay a 
guilder to enter a family’s “best room”.
113
 
Where to go? 
Choosing a destination 
Paris and the major Italian cities like Rome, Venice and Florence were almost always part of a 
Grand Tour, while a shorter tour often included Paris and the Low Countries. These countries 
were fashionable and convenient to visit because transport and accommodation were easy 
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available and the tourist was not dependent on (aristocratic) connections.
114
 The additional 
advantage of the Netherlands was that all sights were in reach.
115
 The exact route travellers 
followed depended on personal interests, but in practice the bulk of British tourist activity 
concentrated on the areas around several well-trodden routes. The road from Calais to Paris 
was, for example, heavily used and fairly well maintained.
116
 Off the beaten track, the quality 
of accommodation and roads was poor, making these regions neither popular nor 
convenient.
117
 Some tourists even took a camp bed in their coach when touring less travelled 
areas.
118
 
Of course political disorder also influenced the itinerary.
119
 The Seven Years War
120
 (1756-
1763), for example, had a negative effect on tourism and the increase in tourism after the end 
of the War of American independence (1783) also suggests that the conflict had restricted 
British tourism in France.
121
 When it came to the Netherlands, tourists were deterred by the 
conflict between two Dutch factions, the Orangists and the Patriots, in the 1780s. With the 
help of Britain and Prussia, this conflict was resolved in 1787 in favour of the Orangist 
faction.
122
 Even though these kinds of conflicts did influence British tourism, a steady flow of 
tourists existed between Great Britain and the continent. In general, British travellers had no 
problem in obtaining passports that allowed them to tour in areas of conflict.
123
 The 
revolutionary wars
124
 that came later, however, had a greater impact on tourism and the 
hostilities between Britain and France resulted in the decline of the Grand Tour. Although the 
original destinations like France, Italy and the Netherlands remained popular, the Grand Tour 
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never regained its traditional popularity. As the number and types of travellers grew, tourism 
developed into another direction.
125
 
The Grand Tour had always been the privilege of the elite and it was this group that 
consequently determined which destinations were fashionable and which were not. This 
setting of the standard did not change with the decline of the Grand Tour. When travelling 
became more accessible for the middle classes, this social group started to imitate the travel 
patterns of the upper classes. In response, the elite eventually began to visit more exclusive 
destinations, like the Côte d’Azur.
126
 This development created a constantly shifting travel 
pattern that occurred well into the twentieth century.
127
 Today, the effort to maintain social 
distance with regard to tourism is more characterized by privatization (sometimes called the 
Syndrome Versaillais
128
) than by changing destinations.
129
 In other words, if you do not want to 
be bothered by the common man, you buy an island. The historical connection between 
tourism and class structure can, still be seen in notions like first class, economy class etc.
130
 
 
Markers 
In summary, fashion, convenience, personal interest and political conflict all played a role 
when the tourist decided on his route and destination(s). But once arrived, how did he decide 
what sights were worth seeing? MacCannell defines a tourist attraction as “an empirical 
relationship between a tourist, a sight and a marker”.
131
 A marker is a piece of information 
about a sight and can take many forms, like guidebooks, travelogues, plaques and souvenirs. 
These markers, point the tourist in the direction of a “true” and “worthy” sight. In other words, 
they make the site recognizable.
132
 If, for example, a moon rock was not marked, it would be 
indistinguishable from other rocks. Another extreme example MacCannell gives is the “Bonnie 
and Clyde shootout side”. There is literary nothing else to see but an empty field, but it has 
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been marked by the film industry, brochures etc.
133
 Other kinds of sights like, for example, a 
painting also have to be marked as sight, otherwise they are not “notable”. If a sight is not 
mentioned in any guides, it is not seen as an attraction and most likely will not be visited much 
by tourists.
134
 Culler argues that a great deal of the interest for a sight “comes from its relation 
to its marker”.
135
 
Although this theory is designed in view of the modern tourist it is, at least in part, applicable 
to earlier travellers. Travel guides, for example, were already used by those preparing for a 
Grand Tour. Initially, however, the information in these guides was mainly historical. When it 
comes to the Netherlands, examples are; Ulysses Belgico-Gallicus by Abraham Gölnitz (1655) 
and Les Délices des Pays-Bas (1697) by J.-B. Christyn. The guidebook Nouveau voyage d’Italie 
(1691) was written by François Maximilien Misson for Grand Tourists. Besides a description of 
Italy, it contained information about cities in Holland. It was innovative because it also 
included advice on inns and transport.
136
 Still, a lot more practical was Peckham’s The Tour of 
Holland, Dutch Brabant, The Austrian Netherlands […]. It appeared in 1772 and combined 
personal comments on the most important sights and advice regarding accommodation, costs, 
transport and foreign currency. This formula turned out to be a success and was often 
imitated.
137
 When travellers with a medium income became more numerous, so did the travel 
guides aimed at their needs.
138
 Instead of reading, tourists could also employ personal guides 
to point them in the right direction. Joseph Marshall, for example, hired a Dutch speaking 
servant in London to accompany him on his journey to Holland.
139
 
The destination of William and Sophia’s trip, Holland, was probably dictated by business 
interests, but when it comes to sightseeing, William mentions various markers. When 
describing the inscription on tomb of William the first in Delft, he quotes a guidebook titled “A 
guide thro’ Holland”.
140
 It is possibly that he used The Travellers Guide through the United 
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Netherlands (1816). This guide contains a similar translation of the tomb’s inscription as the 
one that William mentions (see Appendix 2.2) and the used lay-out is also alike.
141
 
In The Hague the Geary’s were guided by a Valet du Place (a local guide), a person that, 
according to William, is “indispensable in such place”.
142
 During their excursions in Amsterdam 
and Broek in Waterland they are also accompanied by a guide.
143
 In the case of Broek he refers 
to the memoirs of Sir William Temple (1678) to show the reader that the residents of this place 
have hardly changed during the last 150 years.
144
 
Sights 
In the most travelled areas, such as Holland, an abundance of marked sights existed to choose 
from. For the most part travellers were interested in cultural attractions (plays, operas, organs, 
art), scholarly institutions (libraries, universities, cabinets), scenery (landscape and gardens), 
religious sites (churches, monasteries), military architecture (ramparts, fortifications), public 
institutions (workhouses, courts of justice, town halls, orphanages,) and public constructions 
(harbours, dykes).
145
 The final decision on what to see of course depended on the travel 
purpose and personal interests. 
The trip of William and Sophia was concentrated around three major cities in Holland; 
Rotterdam, The Hague and Amsterdam. Apart from a night in Hellevoetsluis and one in 
Haarlem, these are the only places were they spend the night. According to William there is 
not much sightseeing to do in Rotterdam. Sophia visits the annual fair while William goes to 
the exchange and they walk around a bit admiring the structure of the city itself. On their way 
back they attend a dinner party to catch a glimpse of Dutch domestic life. Due to a lack of time 
they do not go to the English Episcopal Church, but visit another English chapel.
146
 Besides the 
exchange, other travellers often mention the bronze statue of Erasmus and the Great Church 
as major sights in Rotterdam.
147
 
In The Hague they visit the Royal palace (Paleis Noordeinde), Scheveningen, the Palace in the 
Wood (Huis ten Bosch) and several collections of paintings.
148
 When doing so they can not 
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have been alone, because these few sights form the core attractions of the city and are 
mentioned in many travelogues.
149
 The same is true for Amsterdam where their route takes 
them to a workhouse, the Royal museum, the former ramparts, the exchange and the Royal 
palace.
150
 While visiting the palace, they meet some acquaintances from the steam packet. 
The only sightseeing William regrets is his visit to Broek in Waterland, a village north of 
Amsterdam. Here he sees a typical North-Holland farmhouse and its best room, but he is not 
impressed. He was persuaded to go there because “the Dutchman … thinks you have seen 
nothing of the vicinity, if Broek is omitted”, but in hindsight he rather would have visited 
Saardam (Zaandam) and its famous dockyards.
151
 Both Broek and Zaandam were very often 
visited by tourists and mentioned in their journals.
152
 Another sight often mentioned in 
travelogues, was the Müller organ of Haarlem.
153
 Although William was not able to see it on 
this trip, he has done so before and describes it extensively. Unfortunately, they have only 
time for a quick look at the statue of Coster (at the Groote Markt), whom William denotes as 
the inventor of printing.
154
 They make an effort to visit the bookshop that has the first printed 
book on display (probably the Enschedé publishing house on the Klokhuisplein), but it is closed 
due to the early hour.
155
 
As to their route and sightseeing, William and Sophia never go off the beaten track. The sights 
they visit are described in almost every travel journal that has the Netherlands as its topic. 
Their trip can be seen as a typical short tour, undertaken by the new type of traveller who 
follows in the footsteps of the traditional Grand Tourist. 
The English and the Dutch compared 
Just as most sights were approached with some form of foreknowledge, be it from a travel 
guide, a Valet du Place or other forms of publicity, the tourist also had a predetermined image 
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of the native population.
156
 This image was often related to stereotypes that circulated in the 
homeland.  
Stereotypes 
According to Albu, “A stereotype is a generalisation about a particular cognitive social category 
that brings together members of a group with a particular attribute”.
157
 These sets of images 
are used to categorize and simplify the world we live in. These simplifications of reality are 
acquired from cultural mediators and not from personal experiences. They are very hard to 
change and persist to influence behaviour and perceptions.
158
 
When it comes to tourism, recent research suggests that being in brief contact with the native 
population does not alter the tourist’s worldview, but rather reinforces his stereotypic images. 
These images direct the gaze of the tourist and, according to Laxson, can be so strong that a 
tourist can see something that is not there.
159
 Because the vagueness of many stereotypes, 
many actions can be interpreted as a confirmation of them.
160
 
In many cases the origin of stereotypes is difficult to determine. For the English stereotypes 
regarding the Dutch, however, it is possible to point at a few sources. One of those sources 
was A Brief Character of the Low Countries, written by Owen Felltham in 1620 and officially 
published in 1652. It combined the satirical description of the United Provinces and the Dutch 
with the format of a travel journal.
161
 According to Gabbard it used “stereotypical assumptions 
to caricature a foreign nation’s entire population”.
162
 This work was copied many times and its 
ideas became widespread, influencing the public opinion about the Dutch. Among the 
character traits listed by Feltham are; cruelty, stubbornness, snobbery, alcoholism, cowardice, 
avarice and fondness for outward appearance. He condemned the Dutch religious tolerance 
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and the political system that created a lack of hierarchy. This could be seen in every 
household, where the man was no longer head of his family and had to answer to his bossy 
wife. But he also mentioned a few Dutch virtues, like diligence and commercial spirit.
163
 
Also of influence was the poem The Character of Holland written by Andrew Marvell in 
1653.
164
 Not in favour of the Dutch, it describes, for example, their fondness of money and 
criticizes the many religions present in Amsterdam.
165
 In 1673 the publication of Sir William 
Temple’s Observations upon the United Provinces of the Netherlands somewhat 
counterbalanced these two previous works, but Felltham’s text continued to be published until 
the eighteenth century.
166
 Although the work of Sir William Temple, a former English 
ambassador to The Hague, is more nuanced, it still contains many stereotypes, for example the 
Dutch emphasis on profit and neatness.
167
 
Many of these stereotypes can be found in travel journals that were written in later periods. 
The traveller Charles des Ridellières-Leroulx in his Voyage dans les Pays-Bas (1776), for 
example, mentions that the Dutch are only generous to charity on their deathbed, to annoy 
their family. And also, that if they fight they prefer the odds of twenty to one.
168
 Edmund Bott, 
in his Excursions to Holland and the German Spa (1767) writes that you can eat from the 
streets in Broek.
169
 
The work of William Geary, written even later, is no exception to this rule. Immediately after 
arrival he mentions that “the general appearance of the place is a striking specimen of the 
neatness and elegant simplicity which characterizes the minor ports of Holland.”
170
 He notices 
this Dutch neatness on more than one occasion and like his predecessors it strikes him 
especially in Broek.
171
 His description of a barn they visited is as follows. “It was a plain 
unceiled room and some minutes had elapsed before any one of the party discovered that it 
was in fact the cow house. Every brick and stone [was] so cleansed and polished, that no 
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English Kitchen floor could equal it.”
172
 To show the reader that the habits in this place have 
hardly changed over the centuries, he refers to an anecdote mentioned by Sir William Temple: 
One of the magistrates going to visit a Lady, the door was opened by a strapping 
North Holland wench, who on learning his errand, and observing that his shoes 
were not very clean, took him by both arms and in a twinkling threw him upon 
her back. [She] carried him across two rooms, set him down at the bottom of the 
stairs, pulled off his shoes, put him on a pair slippers that had stood there, and 
then told him he might go up stairs to her mistress.
173
 
It is noteworthy that the travel guide mentioned before, The Travellers Guide through the 
United Netherlands tries to weaken this stereotype regarding Broek. It emphasizes that the 
descriptions of the place are often exaggerated. It concludes with the note that “... the 
affected spruceness of the inhabitants of Broek is ridiculed by the Dutch themselves”.
174
 There 
is, however, no indication that William Geary tries to give the reader a more nuanced picture 
of Broek.
175
 
Another subject he touches upon is the obsession of the Dutch with money. Again he portrays 
the inhabitants of Broek without as much as one critical note: “... [W]e find them slaves to the 
mammon of this world. The love of money never had stronger dominion over a whole mass, 
than in the instance of this singular people.”
176
 He continues: “... [T]he the female head of 
every family has her “best room”, which is filled according to their ability with all that is costly, 
in furniture, ornaments, trinkets, paintings, etc. etc. Plutus never had a temple kept more 
scrupulously sacred.”
177
 Even though he finds “nothing particularly curious or costly” in the 
best room he visits, he finds no reason to change his point of view. Instead, he attributes this 
to the financial situation of this particular family.
178
 
Geary is positive about “the state of the lower orders”. They behave more rational than their 
English counterparts when it comes to parties and fairs. In fact, he senses a “moral 
degradation of [his] country's peasantry”.
179
 Especially French contagion has to be feared in 
both countries. Degeneration, caused by contact with the French, is spreading from the towns 
to the country side where one can see “a departure from that rural simplicity in dress and 
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manner. The common indications of a lower tone of feeling in the scale of moral rectitude and 
sound principle.” He concludes, however, that “there is still … much of this indigenous rusticity 
remaining”.
180
 
When it comes to the Dutch hierarchy, William shows mixed feelings and remarks that the 
absence of a class like the English nobility “takes from society one of its most influential 
springs, yet leaves to it a harmony and a reciprocity of courteous feeling”.
181
 Whereas in 
England, each class looks down on the class below it.
182
 The Dutch courtesy he describes as “A 
kind of middle course between the puff and profession of French obtrusiveness, and the stern 
repelling air of English formality.”
183
 
Geary praises the order, cleanliness, regularity and sobriety of the Dutch and wants to 
contradict reports of his countrymen who say otherwise.
184
 But although he is enthusiastic 
about “this little province” with its “hardy, sober, and industrious rural population [and] a 
spirit of foreign and domestic enterprize ...”, he finds that a profound spiritual and religious 
feeling is lacking. He mentions, for example, “The carelessness and indifference with which 
many persons were parading the aisle after service with hats on, and the presence of here and 
there a group of the lower order taking their coffee...”.
185
 He attributes this to the negative 
influence of the many Jews and Roman Catholics present.
186
 His conclusion is therefore in 
favour of England.
187
 
The Self and the Other 
Stereotypes like the ones mentioned above are not formed in isolation, but constructed by 
assigning to a group a set of traits that is believed to differ from one’s own group.
188
 In creating 
an image of the other, the spectator thus also discovers the self.
189
 Galani-Moutafi argues that: 
Through their descriptions which structure and give meaning to their experiences 
in the process of narration, travelers can reflect upon their journeys in ways that 
produce images of self and identity. … It is commonplace that identities are 
constructed in relation to difference and not outside of it. That is, only in the 
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context of the relation with the Other – concerning what it is not or what it 
precisely lacks – can “identity” be produced and conceptualized. … One reaches a 
self-realization in view of that from whom he differs.
190
 
Indeed, this comparison between the self and the other is a rather common feature in British 
travel journals. Topics that were compared range from window casements to gardens or the 
way people greet each other. Especially London and Paris were often juxtaposed, with an 
emphasis on the types of food served.
191
 When it comes to Holland, the major subjects were 
religion and social order, topics that also appear in Geary's journal.
192
 Like that of William 
Geary, most journals contain concluding remarks stating that the situation in Britain is 
better.
193
 
But if stereotypes are hardly altered by personal experience and conclusions about the other 
are constructed in reference to the self, how literally can we then take the descriptions in 
these travel journals? Gabbard warns against the careless interpretation travel journals as 
historical evidence. She mentions that some historians, like Anne Lawrence, categorize travel 
journals more as imaginative works than as historical records, because conclusions about the 
other are influenced heavily by stereotypes and writing conventions.
194
 According to Gabbard, 
“Travel writing on Holland should be treated not necessarily as a window on a particular time 
and place, but rather, as opening a textual space of considerable intricacy, one in which 
disparate cultures and worldviews meet, clash, and grapple with one another.”
195
 She adds 
that these journals are probably more informative about the situation in England than in 
Holland.
196
 
This can also be observed in Geary’s journal. For example, he mentions the French contagion 
that causes the moral degradation of the population, visible by “a departure from that rural 
simplicity in dress and manner”.
197
 Instead of taking this comment literally, the reader has to 
take in account the anti-French feelings of the English and the tradition of Romanticism. This 
tradition is sometimes characterized as a reaction against progress. Romantics were worried 
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about the future and nostalgic about the past. They tended to idealise country life and showed 
an aversion against urbanization and industrialization. 
Another example is Geary’s comment on the Dutch social hierarchy. He mentions that persons 
of all ranks treat each other respectfully and this strikes him particularly, because it differs so 
much from the English social system that, according to him, is almost Hindu in its class 
separation. He also describes the Dutch cleanliness in comparison to the English situation, 
stating that “...nothing which even approaches to the mean, dirty, comfortless hovel of the 
English peasant has any existence in Holland. There is not a village in the whole space but 
carries with it perpetually, the appearance of being cleaned and deck'd out for some 
carnival.”
198
 This comment probably says more about the living conditions of the English 
peasantry than it does about the Dutchman’s fear of dirt.  
The truth is out there? 
Besides prejudice and stereotypes, there are also other reasons to treat the information in a 
travel journal critically.
199
 Not only stereotypes were often copied directly from travel guides, 
but in some cases whole sections were “borrowed”.
200
 Most travellers had read a great deal of 
literature in order to prepare for their journey.
201
 Geary quotes two books, a travel guide and 
Sir William Temple’s work, but he does give their titles and there is no indication that he 
plagiarizes other sources. 
If the traveller did describe his personal experiences, setting aside his foreknowledge, there is 
a great chance that he misinterpreted what he saw. Often the tourist was not trained to 
observe, or did not possess sufficient language skills. They “could see no more than the 
external elements of foreign society” and as a result drew false conclusions.
202
 The fact that 
most journals were composed sometime after the traveller had returned home did not help 
either. Few travellers published their unedited report and often used (short) notes and 
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memories to afterwards create their official journal.
203
 Even letters were often composed after 
one’s return and not at the place or on the date given.
204
 John Farrington’s An Account of a 
Journey through Holland, Frizeland, etc. in Several Letters to a Friend is a good example. These 
letters are almost certainly not written during his trip, but composed later as a literary form to 
capture the reader.
205
 Besides the fact that the traveller’s memory could be unreliable, this 
custom of editing the journal on return made it tempting to alter the facts or to exaggerate 
one’s own role in certain events.
206
 
Geary’s manuscript is no exception. His trip took place in August 1826, but the date mentioned 
on the manuscript is September. This suggests that he took the time to transform his original 
travel notes into a coherent story. He does not, however, mention that he made notes during 
travelling. It is impossible to say if, and how much, he altered his experiences, but he does on 
one occasion admit that he has forgotten the name of a pretty village they passed.
207
 
 
The reader 
The temptation to alter the facts becomes even greater if the author composes his journal 
with the reader in mind. For many Grand Tourists it was just a (mandatory) exercise in writing, 
often performed by the tutor.
208
 Others, however, saw an opportunity to impress those at 
home or to make money. If the truth did not meet the expectation of the reader, the author or 
editor could opt for some adjustments.
209
 Within travel literature a whole spectrum exists, 
from the fireside traveller, who wrote total fiction, to the author of the dry scientific report.
210
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Even if the author chose to avoid deliberate alterations, he still had to select information to 
make his story readable.
211
 Only a limited part of the truth was displayed.
212
 Geary, like Marco 
Polo, chose to omit most of his business activities when writing his journal.
213
 
Like many other unpublished journals, Geary’s work was indeed intended to be read by others. 
Reiman defines this kind of work as a confidential manuscript. It is not intended for only one 
person or for a wide audience, but for a specific group of people that has a connection to the 
writer.
214
 Geary’s focus on the reader becomes apparent in the introduction when he mentions 
that “Primarily, the following pages are intended for three or four dear distant friends”. On 
one occasion he addresses the reader directly, when he writes “The fact gentle reader is …”.
215
 
On the same page he expresses the imaginary reaction of the reader when he explains that he 
did not visited the organ: “What! – not stay to hear the organ – barbarous!!”.
216
 
The fact that Geary wrote his journal with the reader in mind, certainly has affected the 
content, form and style of his work. As for the content, he, for example, only focused on his 
touristic experiences, leaving gaps with regard to his business activities. It is possible that he 
also took into account the reader when making certain observations.
217
 If his friends were to 
read his journal, he had to avoid giving the impression that he looked down on Britain, making 
it difficult to be very critical in that respect.
218
 As expected of a devout Englishman, Geary 
rejects the Dutch religious tolerance and acclaims the spiritual superiority of the English. The 
form of his work certainly conforms to the traditional travel journal that the reader would 
expect. Most reports were written according to a fixed pattern with the description of the 
visited cities as the core. The history, sights and customs are discussed by location and these 
places are linked by an account of the act of travelling itself. Often the journals conclude with a 
general observation.
219
 This is exactly how Geary’s journal is constructed. 
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Style 
His goal to entertain the reader also influenced his style of writing. Geary criticizes long and 
boring travel journals written by other tourists and tries a different approach.
220
 To keep the 
tone of his work light he inserts some humour (sometimes at the expense of his sister) and 
some funny anecdotes. In his search for biscuits, for example, a Dutch girl takes him to the 
toilet.
221
 He deliberately tries to avoid repetitions and instead of enumerating exhibits (“it 
would be tedious to particularize”) he often chooses one piece to describe extensively.
222
 
Some of these descriptions start with a token of modesty in order to appease the reader. He 
says for example, “Without any pretensions to a knowledge of painting, I may nevertheless be 
permitted to state my own feelings” or “I am not epicure enough to describe minutely every 
separate dish and every sort of wine”.
223
 
In some cases writers simply followed literary conventions and wrote down what was 
expected of the genre instead of giving their own opinion. This was done deliberately to affect 
the reader. An example is the romanticized description of nature, a phenomenon that gained 
in popularity around the end of the eighteenth century.
224
 Black gives an example where John 
Villiers describes the “sublime vastness of the Channel” instead of telling a story about 
puking.
225
 The latter is certainly not the case in Geary’s journal. He describes his sea sickness so 
extensively that one wonders if he does not exaggerate a little to generate some pity on the 
reader’s part. He does, however, describe the appearance of the Rhine in connection to certain 
moods. This river is often romanticized and connected to the picturesque.
226
 From the 
description below, it becomes clear that Geary is familiar with this image, but what he finds 
does not live up to his expectations. He writes: 
It is remarkable that a river of such length, and around which in its upper and 
middle course, such a feeling of interest is thrown on account of the rapidity of its 
current and the vast variety of its wild and romantic scenery, should terminate in 
a channel scarcely broader than a dashing fox hunter would cover at a leap, and 
with a stream so sluggish as not to be distinguishable from the stagnant canals of 
the country. This entire paralysis of the noble river is produced by the numerous 
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draughts made upon its waters, for the supply of canals, from the very instant of 
its entrance upon the country of the Netherlands. The ideas of the traveler, who 
has marked the splendour of its course in the higher regions, and has felt all the 
glowing admiration which such varied scenery inspires, would here become as 
lethargic and as dead as the stream itself.
227
 
It is clear that he holds on to his own opinion and does not try to dazzle the reader with a 
romanticized image that isn’t there. He does, however, try to affect the reader by opposing a 
well known romantic image to an (perhaps slightly exaggerated) image of raw reality. 
Another means to make his travel journal as attractive as possible will be discussed in the next 
section, namely the use of images. 
Images 
The manuscript contains 21 hand coloured images that were originally published by the 
Amsterdam publisher Evert Maaskamp (1769-1834).
228
 Maaskamp did not draw these pictures 
himself, but collaborated with various artists to publish them and in other cases he bought the 
copperplates of other publishers at auctions. When his name does appear as creator, it often 
involves copied or edited versions of already existing works; according to Koolhaas-Grosfeld, 
who wrote a book on Maaskamp, his artistic talents were mediocre.
229
 
Maaskamp published several picture books, but the images could also be bought apiece or by 
four pieces in a small cahier.
230
 His products were available in his own shop on the Dam in 
Amsterdam or in other shops, but they were also sold by peddlers. Buyers could also subscribe 
in advance to a publication.
231
 During his best years, his publications were reasonably 
successful, especially taking into consideration that the market conditions were not in his 
favour. Privileges to protect his copy-right were abolished after 1795 and the buyers (both in 
the Netherlands and abroad) preferred foreign prints.
232
 
According to Landwehr, Maaskamp was one of the most important Dutch publishers of books 
with coloured plates in the first quarter of the nineteenth century.
233
 His most successful 
publication was Afbeeldingen van kleeding, zeden en gewoonten in de Bataafsche Republiek 
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met den aanvang der negentiende eeuw, that combined five previously published cahiers 
(1803-1807).
234
 This work emphasised and promoted Dutch national identity through the 
portrayal of regional diversity in costumes and habits.
235
 This subject connected to the 
contemporary anthropological interest that was fuelled by the discoveries made by explorers 
like James Cook. This triggered an international discussion about unity and diversity of the 
human race and the Afbeeldingen sold well to a public of (foreign) travellers and 
anthropologists.
236
 
Maaskamp tried to establish a reputation as a patriotic publisher who combined self-interest 
and national interest. His trademark was the promotion of national identity.
237
 Another 
publication by his hand that fits this profile well, is his three-volume Reis door Holland (1806-
1812), in which he used touristic interest to depict the manners that characterized Holland.
238
 
Almost all images found in the manuscript of William Geary (except 3, 7 and 19) can be found 
in Maaskamp’s publication Tableau des principales vues des palais et édifices: représentations 
et des coutumes et usages, dans les provinces septentrionales du Royaume des Pays-Bas of 
1824.
239 
Some of these plates, however, had already been published before. Image 14 (“Een 
Noord-Hollandsch Speelwagentje aan de Zaan”), image 16 (“Een Noord-Hollandsch Meisje met 
hare Kaper aan de Zaan”) and image 17 (“Een Noord-Hollandsch meisje”), for example, had 
appeared in Karakterschetsen, zeden en gewoonten van Nederlandsche mannen en vrouwen 
(1816), whereas image 19 (“Een Noord-Hollandsche Dame in haar binnen-Vertreck”) was part 
of Afbeeldingen van kleedingen, zeden en gewoonten in de noordelijke provinciën van het 
koningrijk der Nederlanden (1823).
240
 
Most of these images are engraved by Roelof van der Meulen or Willem van Senus. Hendrik 
Greeven is often mentioned as designer. Maaskamp mentions in his introduction to the 
Afbeeldingen that he published the work because there was nothing in that genre at that time. 
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This was not entirely true, costume books did exist, but indeed nothing resembled the quality 
and scale of Maaskamp’s work.
241
 Besides that, the composition of the plates in the 
Afbeeldingen differed from its predecessors. Instead of the traditional, frontal and isolated 
figures it shows tableaus that tell a story.
242
 
Traditional dress is often linked to the past and ancestral habits. This archaizing of folk culture 
forms part of Romanticism in which traditional costumes and habits are celebrated out of a 
feeling of alienation that people experience in the course of modernization. Although 
Koolhaas-Grosfeld argues that this development is not yet explicitly visible in early-nineteenth 
century publications like those of Maaskamp, it does show in Geary’s manuscript.
243
 When he 
is in Broek he mentions, for example, that the inhabitants wear the same ornaments as did 
their grandmothers and their mothers. “Secured against the inroads of that great modern 
revolutionist fashion, by a singularly tenacious habit of adherence to the customs and dress of 
their ancestors, the females exhibit in all its elegant simplicity the massive golden head 
ornaments of a century ago, and the general costume of their great-great-great 
Grandmammas”.
244
 On another occasion he links the “departure from ... rural simplicity in 
dress and manner” to “a lower tone of feeling in the scale of moral rectitude and sound 
principle”.
245
 
The travel guide that William Geary may have used, The Travellers Guide through the United 
Netherlands (1816), is coincidentally also published by Evert Maaskamp. Like his French guide 
book Le voyageur dans les Pays Bas (1818), the title-page shows an image of Maaskamp’s 
house on the corner of the Kalverstraat and the Dam (nr. 1).
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PART THREE 
 
* 
Recollections of a Few Days Spent in Holland  
 
Fig. 3.0. A lady from the North of Holland 
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 Fig. 3.1 The cities that Sophia and William Geary visited in Holland 
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RECOLLECTIONS OF A FEW DAYS SPENT IN HOLLAND IN 1826 
Introduction 
[4] Circumstances of a commercial character having suggested a short excursion to Holland, 
my Sister Sophia, whose curiosity had been a little excited by previous accounts of that 
country, felt desirous of accompanying me. Especially as the proprietors of the Lowther steam 
packet, proposed their annual voyage to Rotterdam, just at a period which suited our 
convenience, and saved the more circuitous and expensive route by way of London. 
A petty Journey like this may be thought, at best, unworthy of a written memorial. Indeed [5] 
even under the more favourable circumstances of an extended tour, a dull monotony often 
hangs about the recital of the tourist, who willingly imagines that descriptions will please, 
where realities have pleased. If under these advantages, so much of the somnific opiate exists 
in the journal, there is a strong claim on the indulgence of friends when both the extent of the 
tour, and the descriptive powers of the tourist, are on so limited a scale, and compel him to 
rely mainly on the little illustrative prints, and the style in which his amanuensis has executed 
his work.  
Primarily, the following pages are intended for three or four dear distant friends; who, I am 
sure, will feel an interest in every [6] line which marked our progress. Secondarily, the tedious 
attention to a verbal rehearsal may be spared to the less interested enquirer, who crosses 
ones path with a “How d’ye like Holland” or “what d’ye think of Holland”. [He] may here have 
the answer long or short as is most agreeable, [and] may take a page or two when and where 
it suits. If he finds it most unbearably dull, [he] may lay it down at his pleasure when just a 
passing complimentary acknowledgment, that it is very amusing and entertaining, is all I 
expect. Unless indeed he should condescendingly be pleased to add an assurance of the 
pleasure it would afford him to go through it if time permitted. 
W[illia]m Geary, Sep. 1826 
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FROM ENGLAND TO ROTTERDAM 
Departure – Yarmouth 
[8] On the morning of August 12th 1826, this interesting Journey commenced by Coach to 
Yarmouth. The day was fine, and after Sophia had called on a few friends, it was announced 
that the Lowther Steam Packet would be quite ready to commence her voyage by 6 o’clock.
1
 
“Punctuality’s self” we were scarcely onboard ’ere the clock struck, and after a grand sweep to 
let the natives see her powers, the vessel struck off in a direct line for the coast of Holland. 
 
 
Fig. 3.2 Advertisement of the Bristol Steam Packet, 1829. 
 
                                                 
1
 The Lowther Steam Packet probably resembled the Bristol Steam-Packet in figure 3.1. The term packet 
boat was used to refer to a ship travelling at regular intervals between two ports, originally for the 
conveyance of mail. Source: “Packet”, The New Shorter Oxford English Dictionary on Historical Principles, 
Vol. 2, ed. L. Brown (Oxford: Clarendon Press, 1993), p. 2066. 
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Embarkation 
She is a fine vessel of the class of trading packets, and is usually employed between Selby and 
Yarmouth, carrying goods, with such few passengers as occasionally offer. One constructed for 
such a purpose, never could be expected to afford anything like a comfortable [9] place of rest 
for a tenth of her passengers, consisting of about 70 persons, 30 of whom had come from 
various places in Yorkshire, and the others from Yarmouth and its vicinity. The few regular 
berths were all previously occupied by the Yorkshire party, and consequently such an 
accommodation was quite out of the question. Indeed the crowded state of the cabin 
rendered it almost insupportable, and for the most part the passengers preferred the Deck. 
On board the Lowther 
Providentially the evening was particularly serene – a slight breeze just in our favour – the sky 
beautifully star light, the freshness of the air and everything around seeming to point out the 
deck as the preferable place for repose. There could be no hesitation [10] in fixing there for 
the night, and after a few glances at our native shore, and a few rising admonitory qualms, I 
procured a Mattrass, spread [it] upon the deck for Sophia [and] wrapped her up in her 
roquelaure.
2
 Making the best I could of the worst accommodations I ever met with, I lay down 
and patiently submitted to the influence of that disorder which confined me to the spot for 
twenty hours.  
Sea Sickness 
To anyone inexperienced in this dreadful malady, it is utterly impossible to convey an 
adequate idea of its effects. Even those who have felt it in a regular packet, mitigated by the 
superior comforts afforded by such a conveyance, can never comprehend the extent [11] of its 
virulence in such a vessel as the Lowther. Yet sickening as it is, there is so much of the 
ludicrous in the scene, that even when suffering under its keenest malignity, the comic 
thought will occasionally force itself upon the imagination and the irresistible broad grin [will] 
take possession of the physiognomy. But alas, the victory is transient. The deep fetched sigh 
and the awful groan, again proclaim the victory of this daemon of the deep, and a lethargic 
despair, indiscribable [sic] because without a parallel, again absorbs every faculty and every 
energy of the sufferer. 
                                                 
2
 A roquelaure is a knee-length cloak with a cape collar that was fashionable during the eighteenth 
century. The word is originally French and refers to Antoine-Gaston, Duc de Roquelaure (1656-1738), 
Marshal of France. Source: “roquelaure”, The New Shorter Oxford English Dictionary on Historical 
Principles, Vol. 2, ed. L. Brown (Oxford: Clarendon Press, 1993), p. 2627. 
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Effects of Sickness 
From the time of leaving Sophia the preceeding evening, I was wholly incapable of exertion or 
of rendering her any assistance untill we [12] reached the still water just below Helvoet. I had 
just energy enough to raise my eye now and then and could see that some of the passengers 
were attending to her. I Knew, or at least persuaded myself that she wanted nothing, that her 
only palliative was inaction. “Lay me on the floor”, “let me be still”, “O’ pray dont disturb me”, 
is the faintly articulated language of the sufferers. And while the officiousness of friends would 
administer Brandy, Lemon, London Porter, Beef steaks, Boiled Ham, with all and every other 
sickening ingredient, the patient groans out his loathing antipathies and begs only that the 
bason may not be stolen from him. 
 
 
 
Fig. 3.3. Man wearing a roquelaure. 
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Maritime embarrassments 
An accident which rendered one of the [13] Steam engines useless, and consequently threw all 
the work upon the other, retarded our progress so much that at a late hour in the day, the 
Captain found himself off Schevling 
3
 instead of the Briel. Here, in the midst of sands and 
shoals a signal for a pilot was hoisted and in the mean time our lame vessel was paddled along 
shore at a venture, and after a tedious course of 20 Miles a pilot came onboard. [He] took the 
helm and released us from that state of fear which everyone felt though no one dare express 
it. 
Arrival at Helvoet 
A consultation was now held as to future proceedings. We were shortly informed that, the tide 
being now rapidly on the ebb, the power of the single engine would be unable [14] to meet the 
strong current of the Maes that night. We must therefore make for the little village port of 
Helvoetsluis, or pass another night on the sea, waiting for the morning tide. 
 
 
Fig. 3.4 Hellevoetsluis in the nineteenth century. 
Horribly sea sick as most had been, and still were, any plan of relief was anxiously seized upon. 
When the impossibility of reaching Rotterdam by the Maes was clearly ascertained, there was 
a general consent to proceed to Helvoetsluis for the night. 
                                                 
3
 Scheveningen. 
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Helvoet — Hobsons choice 
On arrival at the harbour’s mouth, feeling the importance of a little rest for Sophia, I hurried 
her into a boat and got on shore as quickly as possible, but a packet from Harwich had arrived 
before us and every bed was engaged. 
An appeal to the master of the “English Packet [15] Hotel” (whose name was Hobson) in behalf 
of “the Lady” was successful. He very humanely, I may say (for it was a feeling superior to that 
of mere politeness) offered their own room.
 
Never perhaps was the offer of “Hobsons choice”
4
 
more welcome, and after a little light refreshment consisting of 3 or 4 cups of coffee, a few 
eggs, a slice or two of beef steak, and a plate of Ham just to fill up in part the vacuum of the 
preceding twenty-four hours, we retired to rest. Instead of a blanket on the floor, which I had 
promised myself as a sort of luxurious contrast to the horrors of the Lowters deck the 
preceding night, I was shown with many apologies, into a snug little room about half the size of 
Goldsmiths “chair lumbered closet”.
5
 [16] The dimensions of the bed it is true would not allow 
me to “stretch my weary limbs”, but the sequel proved its sufficiency to rest them. The 
question as to the comparative importance of these two, where only one could be obtained, I 
must beg to leave. 
Helvoet 
Before returning to the packet in the morning we stole a quarter of an hour to look round the 
village. Besides the House of friend Hobson, which I beg to recommend to English notice, there 
are two others offering tolerable comforts. The general appearance of the place is a striking 
specimen of the neatness and elegant simplicity which characterizes the minor ports of 
Holland. The Harbour, which is small and entirely artificial, contains a few vessels of War, one 
or two of which are of large [17] size. Its easy access in almost any weather, gives it the 
preference with our government as the station for the Post office Packet. Since the peace [it] 
sails twice a week from Harwich and has regularly conveyed the letters for the North of 
Europe.  
                                                 
4
 Hobson’s choice is a choice of taking whatever is available or nothing at all. The expression has its 
origin in the mid-seventeenth century and is named after Thomas Hobson (1554–1631), a Cambridge 
carrier who hired out horses, giving the customer the ‘choice’ of the horse nearest to the door or no 
horse at all. This was to prevent that only the best horses were always chosen. “Hobson’s choice”, The 
New Shorter Oxford English Dictionary on Historical Principles, Vol. 1, ed. L. Brown (Oxford: Clarendon 
Press, 1993), p. 1243. 
5
 A very small room. The expression is mentioned by Oliver Goldsmith in his poem The haunch of 
Venison. An Epistle to Lord Clare. Goldsmith writes: “When come to the place where we all were to dine; 
(A chair lumbered closet, just twelve feet by nine:)”. Source: O. Goldsmith, The Poetical Works of Oliver 
Goldsmith: Prefaced by a Brief Memoir of the Author (Concord N.H.: John F. Brown, 1844), p. 63.  
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At this village – properly Helvoet – is constructed the great sluice, which at low water opens to 
drain off the water from the land, while at high tide it closes to prevent the sea from 
inundating the country. 
Re-embark for Rotterdam and Re-animation 
Once again at 8 o’clock we met all onboard and proceeded up the river in better mood and 
better trim than we had separated the previous night. Beards of two days growth had 
vanished, the jaundiced visage had recovered its bloom, and [19] the languor, which but a few 
hours before had confined each one to the boards, had now yeilded [sic] to an energetic and 
spirited enjoyment of the voyage in prospect. The scene altogether seemed a sort of 
Mahommedan paradise wherein had met mutual friends restored to health, youth, and 
beauty. 
Country Scenery 
This passage to Rotterdam is more circuitous than from the harbour of Briel, but the novelty of 
the scenery, where we could overlook the high banks of the river, was particularly interesting. 
The pasturage appeared rich and luxuriant under the hot and dry weather which had at that 
time rendered the fine Grazing districts of Leicestershire and its contiguous counties, a mere 
desert. The country was thickly [21] studded with cottages whose exterior indicated a good 
share of comfort within. Occasionally the village with its assemblage of schuyts on the canal, 
hitherto buried in the foliage of the grove, would break suddenly on the sight through some 
beautiful but narrow avenue. [These sights gave] us just enough of the landscape to excite, for 
the first time, a regret at the rapidity of our progress. After a succession of such scenery, the 
vessel struck through a narrower branch of the river which in a run of about two hours brought 
us again into the Maes 8 or 10 miles below Rotterdam. The Town of Schedam, famous for its 
distilleries of Hollands Geneva,
6
 and also the village of Delftshaven, are places of some 
magnitude in country scenery, [22] although imperfectly seen in passing on. At last the 
Gigantic tower of Rotterdam
7
 meets the eye, and every interest and every feeling is absorbed 
in the intensity of that excitement which a view of our wished for Haven produced. 
                                                 
6
 Schiedam was famous for the production of Geneva. The distilleries all used coal as energy source and 
the town got the nickname ‘Black Nazareth’ because of the black soot visible on the buildings. It is not 
clear why this nickname includes Nazareth. It is possible that it refers to the bible or to the Belgian 
village Nazareth, where they also produced Geneva. Source: Gemeente Schiedam: 
<http://www.schiedam.nl/schiedam.net?id=112000#tocBK_152> (19-05-2014). 
7
 Geary probably refers to the tower of the St. Laurens church (or Groote Kerk) in Rotterdam. The 
construction of this tower started in 1619. First, it was build out of wood, but this material did not last 
long and was later replaced by a stone construction. However, the latter structure was not a great 
success either. It was skewed and almost fell down during a severe storm in 1650. As a result, its 
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ROTTERDAM 
Rotterdam 
The approach to this port presents to the eye an imposing splendour unequalled in any other 
place I have seen. The fine promenade of the Boompies,
8
 more than half a mile long, which 
possesses some of the best houses in the city and is shaded by trees of gigantic size, forms the 
left bank of the river. Along side this, our vessel was quickly mooved, and in a few minutes we 
were on shore; at about 2 o’clock.  
 
 
Fig. 3.5. The Boompjeskade around 1700. 
 
 
                                                                                                                                               
foundation was strengthened and new piling techniques were used to straighten the tower. The project 
took four years (1651-1655) to complete. After the bombing of Rotterdam in 1940, only the walls and 
the tower of the church remained. Source: J.J. van Oosterzee, ‘De Groote Kerk’, in H. A. van Berckel et 
al., Rotterdam. Geschetst in zijne voornaamste gebouwen, kerken en gestichten (Rotterdam: P.C. Hoog, 
1863), pp. 22-29; Laurens Kerk: 
<http://www.laurenskerkrotterdam.nl/ > (16-04-2014). 
8
 The Boompjes was a famous street alongside the right bank of the Nieuwe Maas. It dates back to 1615, 
when a promenade was constructed between the Leuve Harbour and the Old Harbour. Because this 
road was flanked by lime trees, it was called De Boompjes (The Little Trees) in everyday language. 
People living here belonged to higher classes. Unfortunately, it was almost completely destroyed during 
the WWII. Source: H. Romer, Dwalen over de Boompjes en omgeving. Het kwartier voor 1940. 
(Zaltbommel: Europese Bibliotheek, 2001), pp, 9-11, 15, 116; Stadsarchief Rotterdam, De Boompjes: 
<http://www.stadsarchief.rotterdam.nl/boompjes > (20-05-2014). 
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Rotterdam – Table d’Hote 
Our friend Mr Browne, who met us on the quay, had previously engaged beds at the New Bath 
Hotel
9
 [23] for myself, Sophia, and two old friends we had expected to join our party from 
Leicester. These latter however having disappointed us, we felt a pleasure in accommodating 
Mr and Mrs von R. who came in the packet from Hull, and whose society had been very 
agreeable during the last few hours on board. They are both Germans by birth, but are become 
completely anglicised by long residence. 
 
 
Fig. 3.6. Nineteenth-century engraving of the façade of the New-Bath Hotel in Rotterdam. 
After passing the luggage through examination at the customs, our little party of four persons, 
decided, after some hesitation on the part of the Ladies, on dinning at the Table d’Hote, where 
at 4 o’clock we found about 25 persons chiefly English. The table was well provided and the 
servants – with the exception of a foppish [24] French waiter whose eyes were always in the 
mirrors – attentive. The dessert though good, had nothing remarkable except a Melon, which 
was of a flavor and size far superior to anything we get in a common way in England. This fruit 
is cultivated throughout Holland with considerable success, and many thousands are sent 
during the season to the London markets. 
The dessert served, three itenerant musicians came in. Some of these are by no means ill 
performers and one of the violins was played in a style which would do credit to an English 
orchestra. A female voice, as powerful as the organ at Haarlem, gave us a Dutch song with an 
accompanyment on the harp. A little more [25] than an hour served for the repast, after which 
a walk was proposed. 
                                                 
9
 The New Bath Hotel, situated at the Boompjes in Rotterdam, was a chic establishment. According to an 
advertisement from 1873, it had 92 rooms, salons, gardens and so on. The hotel closed its doors in 1890. 
Source: H. Romer, Dwalen over de Boompjes en omgeving, p. 31; Advertisement New Bath Hotel: 
<http://home.planet.nl/~emhabben/jacob/newbathhotel.htm> (15-03-2014). 
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Rotterdam fair 
The great annual fair had commenced on that day, and rendered the Town a scene of bustle 
and gayety for which we had no particular relish.
10
 Still in seeking a more retired walk in the 
suburbs we had to pass through it and were by no means dissatisfied. 
The character of these fairs in Holland is altogether different from those of our own country. 
Large booths or temporary shops, well stored with goods of every description, line the whole 
length of the principal streets. Many of them exhibit articles of the most costly and tasteful 
kind in cut Glass, Ornamental time-pieces, Gold and silver trinkets, Jewellery, [26] Sculpture 
etc. etc. 
Rotterdam — Mercantile conveniences 
Stript of these the City presents a most interesting specimen of commercial conveniences. Its 
deep and spacious canals, which run down the centre of all its principal streets, admit 
merchant vessels of the largest size to load or unload their cargoes at the very door of the 
merchant, and afford to business a general facility, the advantages of which are incalculable. 
While the eye of the stranger glances o’er the stupendous work here exhibited, his admiration 
must fire as he contemplates the gigantic grandeur of the plan and the persevering and 
resolute industry which could execute it. 
Rotterdam – a retired walk 
Passing thro’ the East gate we found, [27] an agreeable walk about half a mile of the city, 
where a small plot of a few acres has been recently planted and tastefully laid out in sand 
walks (they have no gravel). Meeting at a common centre [they] bring the pedestrian suddenly 
to a neat Caffé. Here as in other places of similar resort for the middle classes of citizens, one 
cannot help drawing a comparison unfavourable to those of our own country. The beverage is 
chiefly coffee, and the guests conduct themselves with the greatest decorum. There is none of 
that wild carousal, that John Bullism,
11
 which marks the character, and constitutes the 
pleasures of our convivial parties, but all is still quiet rationality. 
                                                 
10
 Geary and Sophia visited Rotterdam during the annual fair of Rotterdam. This festival has its origin in 
the St. Laurens fair, a Catholic holiday to honour the ordination of the church. In the seventeenth 
century this feast was combined with the September fair and, from 1809 onwards, the fair took place in 
August. It started on the second Monday of the month and ended 14 days later on Dolle Zaterdag (Mad 
Saturday). On this last day, the participants partied extra hard. Source: Stadsarchief Rotterdam, De 
Rotterdamse Kermis: <http://www.stadsarchief.rotterdam.nl/rotterdamse-kermis> (20-05-2014). 
11
 John Bullism refers to John Bull. He was a character representing the English nation in J. Arbuthnot’s 
satire Law is a Bottomless Pit (1712). He is an individual Englishman exemplifying the supposedly typical 
national character, represented as a stout red-faced farmer in a top hat and high boots. Source: “John 
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A well timed caution 
[28] Evening setting in, drew us instinctively towards our Inn, but as Sophia and her Hull friend 
were not too much tired, we took a circuit thro' the fair, which however had little of novelty 
beyond the agreeable order and demeanor of the populace. 
Besides its singular structure, Rotterdam offers but little to the Lionizers.
12
 As business 
required my first attention in the morning, I left Sophia, who afterwards arranged for a walk 
with her new friend Mrs Von. R., whose proficiency in the German language constituted her a 
valuable guide. “Now do let me beg of you Ladies (said her cautious husband) to take care of 
your money. You will get nothing here but what may be as well or better had in England, and 
pray forbear.” How [29] far these admonitions were acted upon I know not exactly, but some 
little trinkets which peep'd out on their return, told the success of the tempter, and the fate of 
whatever might have hung upon their obedience to the injunction. 
Rotterdam – The Exchange 
The exchange is a handsome quadrangular building, constructed on the plan of the Royal 
Exchange in London. The numerical attendance on ’change led me to remark to my friend 
there, that if business was the object of all, commerce must be in a good state with them. A 
shrug of the shoulders intimated that many of them were mere loungers, and indeed they 
must be so. 
 
Fig. 3.7 The Exchange in Rotterdam around 1743. 
                                                                                                                                               
Bull”, The New Shorter Oxford English Dictionary on Historical Principles, vol. 2, ed. L. Brown (Oxford: 
Clarendon Press, 1993), p. 1452. 
12
 To ‘lionize’ can have two meanings: 1. To pursue celebrities or seek their company; 2. To visit the 
objects of interest of a place. Source: “Lionize”, The New Shorter Oxford English Dictionary on Historical 
Principles, vol. 1, ed. L. Brown (Oxford: Clarendon Press, 1993), p. 1600.  
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FROM ROTTERDAM TO THE HAGUE 
Road to Delft 
Some impediments having arisen to the further progress of my commercial objects, we took 
the [30] diligence for the Hague. Here we entered upon a succession of scenery superior to any 
we had seen in our progress to Rotterdam. The outside of an English stage Coach would have 
been a great treat, but smothered as we were in this clumsy vehicle, the country could be but 
imperfectly seen. Enough however to discern the general outline. Neat and elegant cottages 
and country boxes, surrounded by Gardens and pleasure grounds tastefully planted, meet the 
eye at every step; sometimes through the long avenues of trees so peculiar to this country, at 
others, presenting their whole front to the road. 
 
 
Fig. 3.8. A Dutch diligence in 1878. 
Enthusiastically fond of flowers, the Dutchman even in humble life, exhibits considerable taste 
and variety in his flower Garden. The [31] more extensive grounds of his opulent neighbour, 
are decorated in addition with good and numerous specimens of the sculptor and the statuary. 
Delft 
Time would not allow us to stop at Delft, a large Town 8 Miles from Rotterdam and 4 from the 
Hague. I had spent about an hour in it in my last Years excursion. The most interesting object is 
the Tomb of William the first. He fell under the murderous hand of an assassin who confessed 
himself to have been instigated by the King of Spain. 
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Delft – Tomb of William the 3 rd 
This superb piece of sepulchral Grandeur, which is thought to equal any in Europe, stands in 
the centre of a spacious choir. [It] consists on one side of a bronze statue of the Prince, sitting 
in full armour with his sword, scarf, and commanders [32] staff; on the other is his effigy, in 
white marble lying at full length and at his feet the figure of a dog. Round the Tomb twenty 
two Doric columns of veined or black marble, with bases and capitals of white marble, support 
a roof or canopy, rich in emblematical ornaments, the minute mention of which would be 
tedious. 
 
Fig. 3.9. Interior of the Nieuwe Kerk (New Church) in Delft. 
Delft – Epitaph 
The spirited inscription as translated in “A guide thro’ Holland” I take the liberty of copying 
from that work: 
To God, the best and highest, and to the eternal memory of William of Nassau, 
sovereign Prince of Orange, the Father of his country, whose welfare he preferred 
to 'that of himself and family who cheifly at his own expence, twice levied and 
introduced [33] a powerful army under the sanction of the states, repelled the 
tyranny of Spain, recovered and restored the service of true religion and the 
ancient laws of the country, and finally, left the liberty which he himself had 
asserted to be established by his son Prince Maurice, the heir of his fathers 
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virtues. The confederated Belgic provinces, have erected this monument in 
perpetual memory of this truly pious prudent and unconquer'd hero, whom Philip 
the second King of Spain, the dread of Europe dreaded; never overcame; never 
terrified; but with wicked treachery, carried off by means of an hired assassin. 
The height of the monument is 27 feet, length [34] 20, and breadth 15 feet, was begun in 1609 
and finished in 1621. The same church contains the tomb of Grotius
13
 and has a set of chimes 
the finest ’tis said in Holland. 
Road to the Hague 
The road increases in interest as we approach the Hague, by the great number, diversity and 
elegant simplicity of the residences of the Country Gentry. It is in appearance one vast garden, 
enjoyed as it were in common with all, and where all are alike ambitious in extending its 
beauties. The novelty exhibited in the perpetual passing and repassing of the Schuyts filled 
with passengers along the canals, is a most interesting feature in the prospect, and which is 
not to be seen in such variety in any other country in the World. 
 
 
Fig. 3.10. A Dutch trekschuit in the early nineteenth century. 
 
 
 
                                                 
13
 Grotius (also known as Hugo de Groot) was a famous Dutch philologist, historian and jurist. Some of 
his work has formed the basis of present day maritime law. However, he is mostly remembered for his 
clever escape from the castle Loevenstein where he was imprisoned. He was allowed to study and 
regularly received a large chest full of books. His wife, Maria van Reigersberch, came up with the idea to 
smuggle him out in the chest. Her plan worked and after his escape in 1621, Grotius fled to Paris, where 
he lived in exile until 1631. Source: H. Nellen, Hugo de Groot. Een leven in strijd om de vrede 1583-1645 
(Amsterdam: Balans, 2007), pp.13, 21, 257-262,364. 
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THE HAGUE 
Hague — The St Joris Doelen 
[35] Arrived at the Hague, we found accommodations of a superior kind at the St Jores 
Doelen.
14
 Its front opens upon a beautiful and extensive Mall, plentifully strewed with sea 
shells instead of gravel, and the interior of the establishment is no less attractive than its 
exterior. After the offer of a choice of bed rooms, some of which were 30 feet long, 20 broad, 
and 16 in height, we were shewn into the grand restaurateur which is set out in the French 
style. This superb saloon must be 50 feet long, 40 broad, and certainly above 25 feet high, and 
its decorations in the way of chandeliers, Mirrors, Time pieces and other ornamental furniture, 
correspond in richness with the size of the room. There are eighteen dining tables, each of 
which will dine 4 or occasionally 6 persons [36], constantly set ready for droppers in, besides 8 
or 10 marble slabs promiscuously intermixed and which serve for those who merely want an 
Ice or fruit. 
Hague — The Mall etc. 
After dinner Tuesday, we sallied forth under the guidance of our Valet du Place, (a personage 
indespensible [sic] in such places) in search of the Lions. Being too late for the exhibitions, the 
palace
15
 presented us again with “Hobsons choice” the way to which led us the whole length of 
the Mall. On the left of this beautiful walk, is a fine sheet of water, the opposite side of which 
is occupied by a variety of government buildings, comprehending the Senate House etc.
16
 and 
on our right a long line of splendid Houses. 
                                                 
14
 The hotel where Geary and his sister spent the night in The Hague was originally the headquarters of 
the St Joris militia, or civic guard. This guild used to defend the court yard area by using crossbows. 
During the seventeenth century, however, it became a social club. Over the centuries, the building has 
been renovated often and of the original structure only a small tower has survived by now. Sources: 
P.T.E.E. Rosenberg, ‘Doelengebouwen en doelenterreinen in de Hollandse steden’ in M. Carasso-Kok and 
J. Levy-van Halm (eds.) Schutters in Holland. Kracht en zenuwen van de stad. (Zwolle: Uitgeverij 
Waanders, 1988), pp. 56-57, 70; P.T.E.E. Rosenberg, ‘Catalogus. De Doelens’ in M. Carasso-Kok and J. 
Levy-van Halm (eds.) Schutters in Holland. Kracht en zenuwen van de stad. (Zwolle: Uitgeverij Waanders, 
1988), pp. 344-345. 
15
 Palace Noordeinde in The Hague. Originally this house was rented in 1591 by the States General for 
Louise de Coligny (widow of William I, prince of Orange) and her son Frederick Henry, prince of Orange 
(1584-1647). A few years later the Sates General purchased the house and in 1609 it was given to the 
prince. King Willem I (1772-1843) and his successors regularly used the palace as residence. Today it is 
the working palace of King Willem-Alexander. Sources: J.G. Kikkert, Vorstelijke Verblijven. Alle paleizen in 
Nederland en hun bewoners (Bussum: Fibula-Van Dishoeck, 1983), pp. 37-43; P. Lekkerkerk, Paleis 
Noordeinde (Zutphen: WalburgPers. 1991), pp. 11-14, 49. 
16
 Geary refers to the Binnenhof (courtyard), a complex of buildings that has for centuries been the 
centre of Dutch politics. The oldest building was a donjon that dates back to around the middle of the 
thirteenth century. During the following centuries the courtyard got surrounded by all kinds of service 
 82 
The Hague — The palace 
Even if gifted with the recollection of [37] Mnemosyne’s
17
 self, it would be exceedingly difficult 
to give an intelligible or interesting description of a Palace in the page or two which I can spare 
for it. To expatiate on whatever is exquisite and beautiful and magnificent soon exhaust the 
string of similar appropriate epithets, and the dull monotony soon becomes an 
encouragement to ennui. 
 
 
Fig. 3.11. Façade of the Noordeinde palace in the nineteenth century. 
I cannot however omit to notice among the Paintings a Candle light piece; the subject taken 
from real life, “The blind beggar”, so well known in the streets of Amsterdam. He is in a sitting 
posture, his grand daughter, a girl of about 14 attends him evidently from motives of affection, 
holding a small dish or box to receive the alms of the passengers. The painting is in every 
respect a [38] first rate performance, but its chief merit consists in the vivid portraiture of a 
paper lamp which throws its dim lustre on the countenance of the old Man. [This] gives it an 
air and expression, which sends the hand of the beholder involuntarily into his pocket, and 
draws a tear of sympathy from his eye as a memorial of the impression it has made. 
                                                                                                                                               
buildings. Only two of the buildings that surround the Binnenhof today, still date from the Middle Ages. 
One of them is the octagonal corner turret that is used by The Prime Minister. Source: J.G. Kikkert, 
Vorstelijke Verblijven. Alle paleizen in Nederland en hun bewoners (Bussum: Fibula-Van Dishoeck, 1983), 
pp. 32-37. 
17
 Mnemosyne was a titaness and the personification of memory in Greek mythology. She was 
considered to be the mother of the muses. Source: J. Lankester and K. Lankester, Encyclopedie van 
Westerse Goden en Godinnen. Van Prehistorie tot heden (Baarn: De Kern, 2004). 
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In the Kings bed room is placed, on a table at the foot of the bed, a small time piece, by which 
his Majesty rises regularly at 4 o’clock, takes a cup of coffee, and immediately proceeds to 
business. 
Schevelin 
Beyond this, suffice it to say, that the walk thro’ the palace, was a very pleasing one of about 
an hour. After which we hired a carriage to [40] visit the village of Schevelin, which is 
interesting to an Englishman, as the place from which our Charles the second embarked on his 
return from exile.
18
 
Independent of this, it has attractions which render it a place of constant resort as a recreative 
ride or walk from the Hague. The road is marked out by four stately rows of beech and Elm 
trees. The central avenue is of considerable width for carriages, with one on each side for foot 
passengers. The distance I suppose must be 2½ miles, and the whole length of the opening 
visible, so that on entering from the Hague the village Church terminates the view at the 
extremity.
19
 In the village is nothing remarkable except a manufactory of shell work, in a 
variety of figures, as Birds, Animals etc. etc. There [41] are a few bathing machines,
20
 and the 
erection of an edifice with a regular set of warm and cold Baths is contemplated. 
 
 
                                                 
18
 In 1649, after the second English civil war, King Charles the First was executed. When his son, Charles 
II, was defeated by Oliver Cromwell at the battle of Worcester in 1651, he was forced to leave the 
country. For nine years he lived in exile on the European continent. When the death of Oliver Cromwell 
resulted in a political crisis, Charles II was invited to return to England. He departed from Scheveningen 
in 1660. Source: The British Monarchy: <https://www.royal.gov.uk/HistoryoftheMonarchy/Historyofthe 
Monarchy. aspx> (12-03-2014). 
19
 The Scheveningse Zeestraet (the sea road of Scheveningen) connects The Hague and Scheveningen. 
The road was paved in the 17th century to facilitate traffic between the two places. Users of the 
Zeestraet had to pay toll, but residents of Scheveningen who travelled to The Hague by foot and without 
merchandise were exempted. They did, however, had to pay if they transported fish or other goods to 
The Hague. Sources: K. Stal, C. van Bree, L. van der Hoeven et al., ‘Een geïsoleerd vissersdorp? De 
Scheveningers en hun relatie met de buitenwereld, 1450-1800’, in M. van Doorn and K. Stal (eds.), 
Geschiedenis van Scheveningen. Deel I. Vroegste tijd tot 1875 (Zutphen: Walburg Pers, 2013), pp. 52-54; 
H. den Heijer, M. van Doorn and F. Holtrop, ‘Zee, vis en strand. Visserij, vishandel en strandleven op 
Scheveningen tot 1800’, in M. van Doorn and K. Stal (eds.), Geschiedenis van Scheveningen. Deel I. 
Vroegste tijd tot 1875 (Zutphen: Walburg Pers, 2013), p. 103. 
20
 Bathing machines where little wooden cabins that could be rented on the beach. A horse would pull 
them into the sea to enable women to enter the water without having to walk across the beach. 
Showing ones bathing suit in public was considered inappropriate in that period. J.H. Furnée, F. Holtrop 
and H. Slechte, ‘Leven met de zee. De Scheveningse visserij en de opkomst van de badplaats, 1800-
1875’, in M. van Doorn and K. Stal (eds.), Geschiedenis van Scheveningen. Deel I. Vroegste tijd tot 1875 
(Zutphen: Walburg Pers, 2013), p. 210; J. Berndsen, P. Saal and F. Spangenberg, Met zicht op zee. 
Tweehonderd jaar bouwen aan badplaatsen in Nederland, België en Duitsland (Den Haag: 
Staatsuitgeverij ’s-Gravenhage, 1985), pp. 15-19. 
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A Pleasing walk 
Leaving our carriage for a short ramble on the beach, we found on our return that the 
Postillion had taken a back fare and left us to return on foot or as we could. The trick at an 
earlier hour would have been no disappointment, and even late as it was, and ourselves not a 
little fatigued, still the singular beauty of the scene gave a zest to the walk and left nothing of 
regret at the incident. 
 
 
Fig. 3.12. The road to Scheveningen in the seventeenth century. 
Hague — The Wood 
Time, ever at our heels, Sophia consented to an early walk the next morning to the 
Palace in the Wood,
21
 where the domestics would readily shew it [42] by seven o’clock. 
The wood, which contains many Beech and Elms of immense size, has been much 
                                                 
21
 The palace in the Wood (or Huis ten Bosch) was commissioned in 1645 by Amalia von Solms, the wife 
of stadtholder Frederick Henry, Prince of Orange. It was originally intended as a summer residence, but, 
after the dead of her husband in 1647, Amalia turned the Oranjezaal (Orange Hall) into a mausoleum. 
Princess Beatrix lived in the palace from 1981 until 2014. In March 2014, King Willem Alexander 
welcomed various World leaders in the palace, including Mr. Obama, President of the United States of 
America. J.G. Kikkert, Vorstelijke Verblijven. Alle paleizen in Nederland en hun bewoners (Bussum: Fibula-
Van Dishoeck, 1983), pp. 53-63; M. van Eikema Hommes, ‘Van ‘lusthuys’ tot mausoleum. De 
ontstaansgeschiedenis van Huis ten Bosch en de Oranjezaal’ in M. van Eikema Hommes and E. Kolfin, De 
Oranjezaal in Huis ten Bosch. Een zaal uit loutere liefde (Zwolle: Waanders Uitgevers, 2013), pp. 35-39. 
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improved by the present King, in the distribution of its various walks, Ponds, Bridges 
etc. etc. A ramble at this hour, when all its choristers were hymning their early matin, 
produced an excitement of corresponding devotion which ’rose above the mere 
admiration of the scenery around splendid as it was. Two or three neat buildings are 
erected in different parts of this Elysium for the purpose of supplying refreshments. 
About half an hour’s walk brought us to the Palace. It is merely a good plain brick 
building, close upon the public road leading through the Wood from the Hague to 
Leyden.  
Hague — Palace in the Wood 
[44] The grand painted saloon
22
 is the principal object of interest here and is certainly a noble 
specimen of the kind. With the exception of one or two pieces from the Greek mythology, the 
subjects are historical, and refer chiefly to the delivery of the country from the Spanish yoke. In 
one of the smaller rooms a drawing in relieve is exceedingly well executed, and the deception 
so complete that the more intense the study of it, the more are the projections of the figures 
marked upon the mind. 
Hague — Paintings 
Returning by a circuitous and still more varied walk through this delightful plantation, the 
breakfast which awaited us was by no means unwelcome. After which we saw the museum 
and exhibition of Paintings,
23
 and also the private collection [45] of a Gentleman whose 
kindness makes it accessible to strangers. 
                                                 
22
 The painted saloon (Oranjezaal) of the Palace in the Wood was designed by the architect Jacob van 
Campen in collaboration with Constantijn Huygens, a Dutch scholar, architect, and poet. The major part 
of the surface was painted by contemporary artists in the style of Rubens. The saloon depicts the life of 
Frederick Henry, Prince of Orange, in a symbolic manner, a homage from his widow Amalia van Solms. 
Sources: J.G. Kikkert, Vorstelijke Verblijven. Alle paleizen in Nederland en hun bewoners (Bussum: Fibula-
Van Dishoeck, 1983), pp. 54-62; Van Eikema Hommes, ‘Van ‘lusthuys’ tot mausoleum’, p. 45-48; E. 
Kolfin, ‘Amalia’s ambities. Een vorstenzaal voor de stadhouder’ in M. van Eikema Hommes and E. Kolfin, 
De oranjezaal in Huis ten Bosch. Een zaal uit loutere liefde (Zwolle: Waanders Uitgevers, 2013), pp. 63-
64. 
23
 Geary probably visited the Mauritshuis. This building was named after Johan Maurits, count (and later 
prince) of Nassau-Siegen (1604-1679). It was designed by the famous architect Jacob van Campen and 
constructed between 1633 and 1644. The project was very expensive and Maurits partly financed his 
house with money he made from the sugar trade in Brazil. That is why the house was sometimes called 
maison du sucre (sugar house). The Mauritshuis was rebuild between 1708-1716 after it was destroyed 
in a fire. Louis Napoléon Bonaparte used it as his library from 1807. Since 1820, the Mauritshuis serves 
as a museum and houses the royal cabinet of paintings consisting mostly of paintings from the Dutch 
Golden Age. J.G. Kikkert, Vorstelijke Verblijven. Alle paleizen in Nederland en hun bewoners (Bussum: 
Fibula-Van Dishoeck, 1983), pp. 48-53; E. de Regt, Mauritshuis, De geschiedenis van een Haags 
stadspaleis (’s-Gravenhage: Staatsuitgeverij, 1987), pp.18-22, 56, 68, 71-75. 
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Without any pretensions to a knowledge of painting, I may nevertheless be permitted to state 
my own feelings in regard to those composing the two collections we visited. The paucity in 
the department of Portraits, while it holds out an example worthy the imitation of our English 
artists, whose monopoly in this branch, almost excludes subjects of a higher class from their 
exhibitions; presents even in this time, some specimens of which I have no recollection of 
seeing their parallels. 
The superior style of finishing, leaves not the least mark of the brush, and the keenest scrutiny 
discovers not even the faintest trace of the daub and [46] smear which characterize those 
nearer home. The uncovered parts as the hands, arms, etc. seem actually in relieve 
prominently raised upon the surface of the canvas, and ready to execute the functions of a 
living subject. The success of the artist in this respect is perhaps not more conspicuous in any 
instance, than in that very attractive piece “The Toilet of Psyche”. Yet it is much to be 
regretted, that a vitiated taste should have led him to adopt in the style and attitude of his 
figures, the extreme of voluptuousness which such a subject might possibly suggest, but could 
never justify. Our late lamented Sovereign would indeed here exclaim “throw a mantle, throw 
a mantle over her”. Many of his people would have [47] preferred a piece, where unbounded 
admiration of the painters skill, met no such alloy as is obtruded upon them by this outrage 
upon old English notions of decency and propriety. 
 
 
Fig. 3.13. The Young Bull. Engraving after Paulus Potter. 
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This exquisite finish is also carried into other branches of the art, and the wool of sheep is, in 
many cases, represented with a delicacy not inferior to the finest copper impressions. The 
group of cattle by Potter
24
 is deservedly much admired as a piece of superior merit, having still 
all the beauty and freshness of a modern date altho' nearly 200 years old. In subjects they 
have great variety in History, Mythology, Landscape and fancy pieces, which include some 
good attempts at the ludicrous, and in candle [48] light pieces, the artists are particularly 
successful. The collection includes 338; of which only 32 are portraits. 
 
FROM THE HAGUE TO AMSTERDAM 
Departure for Amsterdam 
However inadequate might be these few hours for the various places of attraction presented 
to our notice at this superb village, other objects than mere pleasure required my presence at 
Amsterdam that evening. Places were accordingly engaged, and at 2 o’clock the crack of the 
tremendous thong was the signal for our departure. 
Road to Leyden 
The scenery on this road varies but little from that I have already described. A few spots are 
occasionally elevated above the common level and appear to be chiefly of a dry sandy earth, 
which the late dry weather had stript of its verdure. [49] These little mounds had also I 
suppose turned the course of the canals out of our view, as they were rarely visible until we 
arrived at Haarlem. 
Road to Haarlem 
In about two hours we reached Leyden and as 3 or 4 more passengers wanted places, the 
proprietors of the Dilligence added another carriage. [In this] light airy open vehicle carrying 
only 6, we fortunately obtained places. This gave us a much better view of the country, and 
was in other respects an agreeable exchange. 
                                                 
24
 Paulus Potter (1625-1654) specialized in painting animals and lived in The Hague around 1650. Geary 
probably saw the famous painting De Stier (The Bull), exhibited in the Mauritshuis since 1822. This 
painting was considered exceptional because Potter chose to depict such an ordinary animal as a bull on 
a very large canvas (2,36 × 3,39 meter). Despite its large size, the painting shows many minute details. 
Sources: Rijksmuseum, Paulus Potter <https://www.rijksmuseum.nl/nl/ontdek-de-collecti 
e/overzicht/paulus-potter> (25-05-2014); Mauritshuis, De Stier <http://www.mauritshuis.nl /nl-
nl/verdiep/de-collectie/kunstwerken/de-stier-36/> (25-05-2014). 
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Much as there may be to command admiration in the country scenery of this little route of 
about 50 miles, we find no parallel to the Houses of our English nobility. The best appear more 
on a par with those of our country Gentry, [50] altho’ far very far more numerous, and of 
course differing considerably in the style of architecture. On the other hand nothing which 
even approaches to the mean, dirty, comfortless hovel of the English peasant has any 
existence in Holland. There is not a village in the whole space but carries with it perpetually, 
the appearance of being cleaned and deck'd out
25
 for some carnival. In one instance, (and 
probably many) the blacksmith’s shop had green window shutters, and other suitable and 
corresponding elegances. 
An Embarrassing incident 
A little incident occurred on the road, which at the moment raised the risible muscles, and 
shewed the embarrassments to which [51] one must be liable not knowing the language. 
Stopping at a small village for a few minutes, Sophia wished me to procure her a few biscuits. 
My enquiry, however, was answered by a significant shrug, which implied the 
incomprehensibleness of my demand. I addrest another, but the same shrug was the reply. A 
third, still the “Ik an e vash tan”
26
. I felt the more surprised, knowing that I had seen the word 
in dutch, spelt nearly, if not exactly the same. I therefore again called out for some Biscuits, 
but the appalling shrug left me no hope, and I determined upon a regular search for them. 
Opening every door and cupboard in succession, a stout chubby, red faced girl, seemed 
suddenly to anticipate [52] my wants. With a most courteous smile she beckon'd Mijnheer to 
follow, and lumping down the long passage in her wooden shoes, threw open a door, set her 
hands upon her hips, and with a grin which extended the width of her face to about double its 
length, invited my entrance “eh eh eh Mijnheer.” This however was not the “closet” I wanted, 
and a little further search in my own way, discovered the biscuits, when two or three voices 
simultaneously exclaimed “Ha! Mijnheer Biscöyt, Biscöyt”. 
Road to Amsterdam 
Having taken places through to Amsterdam, our stay at Haarlem was merely for changing 
Horses. This however from some cause unknown, occupied a considerable time, and it was 
                                                 
25
 Decorate or adorn an object brightly or festively. Source: “Deck out”, The new Oxford Dictionary of 
English, ed. J. Pearsall (Oxford: Clarendon Press, 1998), p. 477. 
26
 They probably said: “ik kan niet verstaan”, meaning “I don’t understand”. 
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nearly [53] dark as we passed the Gates. Of course, we had but an imperfect view of the 
extensive lake of Haarlem, which is an interesting object on this road.
27
 
 
AMSTERDAM 
Amsterdam — English supper 
Arrived at Amsterdam the lateness of the hour left us no time for Lionizing, and after spoiling a 
chicken and a bottle of real Yorkshire ale in the true John Bull style, the beautiful chimes at 
Eleven suggested a mutual “good night” “Good night”. 
With Sophia on my arm next morning, in a call or two at the counting houses of my 
correspondents, they politely shewed her into the house while business engaged me for a 
quarter of an hour at each. This afforded us just a peep into the respective private 
establishment of some Dutch Merchants. Marble [55] is exhibited in profusion, in floors, 
chimney pieces, etc. and sculpture and painting in greater variety and perfection than is, I 
apprehend, to be found in the Houses of our Merchants in the provincial Sea ports. 
Amsterdam – Workhouse 
Our first visit was to the workhouse;
28
 so called; but which seems rather deserving the name of 
a prison. It partakes in fact of the character of each. Having no poor laws, this establishment 
affords to the destitute, the friendless, the sick etc. an asylum and a maintenance, until they 
are restored to health, or a better provision is made for them. On the other hand, the idle 
mendicants, the disorderly, petty thieves etc. are sent here, as to a place of mild imprisonment 
and correction. [56] All the able are compelled to work, and employment seems to be 
administered as a sort of universal corrective of every moral disorder. It appears to include 
nothing but the very commonest kinds; untwisting old ropes and respinning the hemp; carding 
and spinning wool; one or two carpet weavers, a few tailors, shoe makers, weavers etc. Sewing 
                                                 
27
 The Haarlem lake (Haarlemmermeer) was drained between 1849 and 1852. Today it exists in the form 
of a polder. Source: W. van der Meulen, Uit water gewonnen. De geschiedenis van Haarlemmermeer 
(Haarlemmermeer: Gemeente Haarlemmermeer, 1996), pp. 27-28. 
28
 Geary and Sophia visited the Nieuwe Spin- en Werkhuis (The New Spin- and Workhouse). Today it is a 
nursing home (called the Dr. Sarphatihuis), but back in 1782 it was built to serve as a workhouse. 
Convicted beggars and prostitutes were detained here and subjected to forced labour. Unemployed 
people that had nowhere to go could volunteer to perform heavy labour in return for boarding. Sources: 
J.J. Th. Poederbach, Het werkhuis en het armenhuis der stad Amsterdam 1782-1932 (Amsterdam: 
Stadsdrukkerij, 1932), pp. 3, 36, 39-40, 57-58; Stadsarchief Amsterdam, Het Werkhuis, 
<http://stadsarchief.amsterdam.nl/presentaties/amsterdamse_schatten/amsterdammers/het_werkhuis
/index.html> (19-04-2014).  
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and knitting are the common occupations of the woman and girls. A few groups of children at 
school, gave one no very favourable opinion of that department, although perhaps my total 
ignorance of the language rendered me an incompetent judge. 
The building is rather a handsome structure, and its front comprehends a suite of elegant 
apartments as committee [57] rooms, chapel etc. where are some good paintings. One of 
which a century old, commemorates the singular event of a Gentleman of rank receiving back 
his daughter, who for disobedience had been sent to the establishment, as our guide said “to 
better herself” or as he afterwards explained “to be made better”. Even now it appears that 
the authorities will on the proof of domestic irregularities, commit an undutiful child, a cruel 
parent, a termagant wife,
29
 or a drunken or brutal husband, to a six weeks discipline, or even 
longer, unless their conduct evinces a reformation. Sophia suggested that a similar 
establishment in England would include a greater number of the latter characters [59] than are 
here exhibited. The number of all sorts in the house was said to be about 600, which for a 
population of 300,000. is certainly small. 
Amsterdam – Paintings 
The visit to the exhibition of paintings was as gratifying as to that at The Hague, although it 
would be tedious to particularize.
 30
 Among many which might merit particular notice, one, a 
candle light representation of a school, stands unrivalled in that department, and is worth 
every praise so lavishly bestowed upon it. Its size about eighteen inches, and the value perhaps 
a thousand Guineas.
31
  
                                                 
29
 A termagant woman is a violent, overbearing or quarrelsome woman. The historical meaning also 
refers to the name of an imaginary deity held in medieval Christendom to be worshipped by Muslims. 
This deity appeared in mystery plays as a violent overbearing personage. Sources: “termagant” The new 
Shorter Oxford English Dictionary on historical principles, Vol.1, ed. L. Brown (Oxford: Clarendon Press, 
1993), p. 3253. 
30
 Geary and Sophia probably visited the Trippenhuis, located on the Kloveniersburgwal 29 in 
Amsterdam. The construction of this city palace was commissioned by the family Trip and started in 
1660. From 1817 until 1885, the Trippenhuis, housed the collection of the Rijksmuseum (Royal 
Museum). The Rijksmuseum shared the building with the KNAW (The Royal Netherlands Academy of 
Arts and Sciences). Due to a lack of space, the Rijksmuseum moved to a new building. To date, The 
KNAW still resides in the Trippenhuis. Sources: I.H. van Eeghen, ‘De family Trip en het Trippenhuis’, in R. 
Meischke and H.E. Reeser (eds.) Het Trippenhuis te Amsterdam (Amsterdam: Noord-Hollandsche 
Uitgevers Maatschappij, 1983), pp. 48-49; P.J.J. van Thiel, ‘Het Trippenhuis als Rijksmuseum’, in R. 
Meischke and H.E. Reeser (eds.) Het Trippenhuis te Amsterdam (Amsterdam: Noord-Hollandsche 
Uitgevers Maatschappij, 1983), pp. 213, 247; G.E. Lagemeijer, ‘De Akademie in het Trippenhuis’, in R. 
Meischke and H.E. Reeser (eds.) Het Trippenhuis te Amsterdam (Amsterdam: Noord-Hollandsche 
Uitgevers Maatschappij, 1983), p. 279.  
31
 It is possible that Geary describes the painting de Avondschool (Night School; ca. 1660-1665) by 
Gerard Dou. It is a part of the collection of the Rijksmuseum and has the size of 74 × 64 x 5,5cm. Source: 
Rijksmuseum, Avondschool, 
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Fig. 3. 14. Nineteenth-century view of the Kloveniersburgwal in Amsterdam,  
which housed the Royal Museum. 
Amsterdam – palace 
An appointment on ’change
32
 at 3 o’clock limited our view of the Palace
33
 to a mere cursory 
glance. Of its many noble rooms the [61] great marble one is truly grand, being 130 feet, long, 
60 wide, and 100 feet high; and entirely of polished marble ornamented with great variety of 
rich sculpture, in figures, columns, cornices etc.
34
 In one of the smaller rooms is a specimen of 
                                                                                                                                               
<https://www.rijksmuseum.nl/nl/search/objecten?q=avondschool&p=1&ps=12&ii=3#/SK-A-87,3> (23-
05-2014). 
32
 At the time of Geary’s visit, the Exchange was located on the Rokin. The construction dates back to 
1608 and its design (by Hendrick de Keyser) was based on similar Exchange buildings in Antwerp and 
London. A rectangular courtyard formed the centre and was lined by a colonnade. The columns were 
numbered and served as meeting places for merchants. In 1835, the building could no longer be used 
due to subsidence. Source: L. Petram, De Bakermat van de beurs (Amsterdam/Antwerpen: Uitgeverij 
Atlas, 2011), pp. 97-99. 
33
 The Royal Palace on the Dam was originally designed in the seventeenth century to serve as city hall. 
It fulfilled this function from 1655 until 1808. Louis Napoléon Bonaparte transformed the building into a 
royal palace and it has retained this function after the departure of the French. Officially however the 
palace remained the property of the city of Amsterdam until 1935. Nowadays, the royal family uses the 
building as the reception palace for official visits. Sources: J.G. Kikkert, Vorstelijke Verblijven. Alle 
paleizen in Nederland en hun bewoners (Bussum: Fibula-Van Dishoeck, 1983), pp. 116-137; Koninklijk 
Paleis Amsterdam, Geschiedenis: 
 <http://www.paleisamsterdam.nl/het-paleis/geschiedenis#geschiedenis/stadhuis?&_ 
suid=1401745002503033304836561149525>(23-05-2014). 
34
 The Burgerzaal is the largest hall of the Paleis op de Dam. This room was intended as meeting place 
for citizens and visitors of the city of Amsterdam. It has marble floors that depict the Northern and 
Southern Hemisphere. The hall was designed to make the visitor feel like he was standing in the centre 
of the universe. The hall that is named the Vierschaar is also made out of marble. It was a public court 
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painting in relievo, greatly superior to the one we so much admired at the Hague. It is merely a 
group of little cupids, but so admirably executed, that it is impossible to avoid being deceived 
into a belief that they are the work of the chisel. The colour is a beautiful pink hue, and it 
requires no stretch of the imagination to admire the little group as a performance in wax work. 
 
  
Fig. 3.15 The Burgerzaal in the Royal Palace 
Amsterdam – Exchange 
A stumble upon our friends Mr and Mrs Von R. was not the least interesting incident in our 
[63] walk thro’ the Palace. Mr Von R. as well as myself having an engagement on ’Change, the 
Ladies were left with the guide to a short ramble before dinner. 
The exchange has nothing remarkable in it, except the excessive crowd during the change 
hour. The area including the Piazzas cannot be less than an English acre, and was cramm’d 
almost to suffocation in every part. 
                                                                                                                                               
that was only used to pronounce a death sentence. The main marble relief in the room symbolizes 
mercy, wisdom and justice. Sources: J.G. Kikkert, Vorstelijke Verblijven. Alle paleizen in Nederland en hun 
bewoners (Bussum: Fibula-Van Dishoeck, 1983), pp. 118, 120-121; Koninklijk Paleis Amsterdam, 
Interieur: 
 <http://www.paleisamsterdam.nl/pers/beelden-gebouw-en-interieur> (23-05-2014). 
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Fig. 3.16. The Amsterdam Exchange. 
Amsterdam – a long walk 
An after appointment for a visit to the government Dock Yard, proved too late for our 
admission. A long and agreeable walk however in a great degree compensated for the 
disappointment. This ramble brought us repeatedly upon the broad bank formerly [65] 
constituting the ramparts of the city, the fortifications of which are now totally demolished and 
the site tastefully laid out in walks and plantations.
35
 The dutch mode of estimating distances 
by “Hours” rendered it difficult to comprehend the entire extent of this fine promenade, but it 
cannot be less than 10 or 12 miles, forming a crescent on the whole land side of the city. An 
extensive range like this gives a more favourable impression as to the general character of the 
city, than is usually made by a survey confined to its central objects. 
 
                                                 
35
 During the seventeenth century, the city of Amsterdam started constructing fortifications around the 
fourth layer of urban expansion. However, these fortifications have never been put to test. After the 
French occupation, they lost their military function and became a part of a recreation area. A path was 
constructed over the strongholds together with plantations and trees. Source: B. Bakker, ‘De zichtbare 
stad 1578-1813’, in W. Frijhoff and M. Prak (eds.), Geschiedenis van Amsterdam. Vol. 2.1. Centrum van 
de wereld 1578-1650 (Amsterdam: SUN, 2004), pp. 42-47; R. Aerts, ‘De stedelijke orde. Herbestemming 
en de nieuwe infrastructuur’ in R. Aerts and P. de Rooy (eds.), Geschiedenis van Amsterdam Vol. 3. 
Hoofdstad in aanbouw 1813-1900 (Amsterdam: SUN, 2006), pp. 82-83; R. Ros, ‘Verdedigingswerken van 
Amsterdam door de eeuwen heen’, Erfgoed 1 (2010), pp. 37-40: 
 <http://doccentrum.stelling-amsterdam.nl/publicaties/documenten/erfgoedamsterdam/ 
erfgoedamsterdam.pdf> (24-05-2014). 
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Amsterdam – general appearance 
The canals are many of them stagnant or nearly so; the small tides rising in the Zuyder Zee 
scarcely affording an opportunity of letting off the offensive mass. The noxious effluvia 
emitted [66] from these pools in copious exhalations, annoy the stranger and generate a 
feeling of dissatisfaction with the place. In a wider circuit this intrusive sensation yields to the 
admiration excited by extensive and elegant streets, with Groves and plantations which admit 
of a drive of 2 or 3 hours of variegated scenery and without going over any part twice. Taking 
them in the gross, there are not perhaps in the world, two cities bearing a greater mutual 
resemblance, than Amsterdam and Rotterdam. What the latter has in miniature, the former 
possesses in full grown gigantic stature. 
 
 
Fig. 3.17. Broek in Waterland in 1806. 
NORTH HOLLAND 
Broek 
This interesting finish of a fatiguing day, sharpened the desire for fresh adventures in the 
morning. A few commercial calls however claiming my [68] first attention, I transferred my 
ticket of admission to the dock yard, to a Gentleman of the Lowther’s party who had joined 
and continued with us back to Rotterdam and he politely took charge of Sophia during my 
other occupations. On meeting them again, a ride to the village of Broek was proposed.
36
 This 
spot is held in a sort of veneration by the Dutchman, who thinks you have seen nothing of the 
vicinity, if Broek is omitted. 
                                                 
36
 Broek (now called Broek in Waterland) is situated in North Holland, some 10 miles to the northeast of 
Amsterdam. 
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North Hollanders. dress etc. 
The isolated position of North Holland, of which Broek is one of the first villages, naturally 
gives to the inhabitants a peculiarity of manner, Dress, and general character, which in the 
estimation of their southern neighbours stamps upon them a kind of legendary sacredness. 
[77] [This is] not very different perhaps to the feeling with which we contemplate the 
character of a native highlander. Secured against the inroads of that great modern 
revolutionist fashion, by a singularly tenacious habit of adherence to the customs and dress of 
their ancestors, the females exhibit in all its elegant simplicity the massive golden head 
ornaments of a century ago, and the general costume of their great-great-great 
Grandmammas. 
North Hollanders 
Yet, although fashion has failed in her attempts to revolutionize this rural population, we find 
them slaves to the mammon of this world.
37
 The love of money never had stronger dominion 
over a whole mass, than in [78] the instance of this singular people. Their habits are of the 
most frugal kind, and their domestic circle of acquaintance and visiting parties, if they can be 
said to have any at all, are exceedingly circumscribed. They stand on the very pinnacle of 
repute for cleanliness, and the female head of every family has her “best room”, which is filled 
according to their ability with all that is costly, in furniture, ornaments, trinkets, paintings, etc. 
etc. Plutus
38
 never had a temple kept more scrupulously sacred. The buz of social converse 
never pollutes this holy chamber, and the door rarely opens but for the deposit of some new 
gift at the shrine of this modern Mammon. By particular favor [79] it is occasionally unlock’d, 
to display its riches and glories to the neighbour or the passing stranger; but he must take off 
his shoes ’ere he enters, and is forbidden to touch any part of the precious contents. 
 
 
                                                 
37
 Mammon is an idol mentioned in the New Testament. He symbolizes obsession with money or 
possessions. Source: “Mammon”, The New Shorter Oxford English Dictionary on historical principles, vol. 
1, ed. L. Brown (Oxford: Clarendon Press, 1993), p. 1680. 
38
 Ploutos (or Plutus) was the god of wealth in ancient Greek mythology. He is often conflated with the 
ruler of the underworld, Plouton or Pluto, who was also the god of riches. Source: Lankester and 
Lankester, Encyclopedie van Westerse Goden en Godinnen. Van Prehistorie tot heden, pp. 116-117. 
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Anecdote by Sir Wm Temple 
An anecdote, mentioned by Sir William Temple in his memoirs of the Year 1678, during his 
embassy to Holland, shews how rigourously these singular North Hollanders have clung to 
their habits of cleanliness and best-rooms for these 150 Years past. He says 
One of the magistrates going to visit a Lady, the door was opened by a strapping 
North Holland wench, who on learning his errand, and observing that his shoes 
were not very clean, took him by both arms and in a twinkling [80] threw him 
upon her back. [She] carried him across two rooms, set him down at the bottom 
of the stairs, pulled off his shoes, put him on a pair slippers that had stood there, 
and then told him he might go up stairs to her mistress. 
Broek 
But to return to Broek, I had in an excursion about six years ago,
 
passed through the village 
along the public road, but unacquainted as I was with the station it occupied in Belgic 
estimation, I merely noticed it as a pretty village. Subsequent eulogies led me to believe that 
some strange enchantment must have blinded me to its beauties. A drive of about an hour 
brought us to the gate of this enchanted village, and leaving the carriage we commenced our 
perambulations. [81] The public road skirts the village, and to the passing traveller shews some 
pretty neat houses on the verge of a lake, in no respect changed since I saw them before. A 
view of the interior of the place must be obtained on foot, for the sanctuary must be kept free 
from the defiling presence of Horses and carriages. Passing a few neat cottages where a death 
like silence reigned, our guide explained that the people all reside backwards. Their front door 
it seems, is never opened but on particular domestic occurrences, as a birth, marriage, or 
death.
39
 Each house, like every other in North Holland, has its “best room”, but we had no 
means of introduction into any of these Plutusean temples. 
                                                 
39
 The front door is often referred to as dooddeur or doodsdeur (death door). The door is “dead” 
because it is never used. This term is especially used in the Zaanstreek and Waterland, because here the 
front room was often used as “best” room. It was not appropriate to immediately set foot in this room 
after entering the house, so this door was used only on special occasions like death or marriage. When it 
became a tradition to carry a deceased outside through the “best” room, the door got an extra 
connotation as death door. Sources: W. van Engelenburg, Geschiedenis van Broek in Waterland: van de 
16e tot het begin der 19e eeuw (Haarlem: De Erven F. Bohn, 1907), pp. 148-150; A.M.C. van 
Wijngaarden, Het Beroemde Huis. De geschiedenis van het houten woonhuis De Erven 10-14 in Broek in 
Waterland (Wormerveer: Stichting Uitgeverij Noord-Holland, 2006), p. 30; Gemeentearchief Zaanstad 
<http://zaanstad.pictura-dp.nl/index.php?option=com 
_memorixbeeld&view=record&Itemid=7&id=0235ef86-e13d-4e0a-b009-83af34d5bc03> (18-06-2014). 
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Fig. 3.18. A nineteenth-century house in Zaandam 
North Holland farm House 
[82] At the farthest extremity a large barn like building was pointed out by the guide as one, 
where he, or rather a Guilder or two, would gain us admittance. It proved to be a farm house, 
and the family were partly engaged at tea in the large room into which we entered, while one 
or two others were making cheese. It was a plain unceiled room and some minutes had 
elapsed before any one of the party discovered that it was in fact the cow house. Every brick 
and stone [was] so cleansed and polished, that no English Kitchen floor could equal it. After a 
few civilities mutually passed through our interpreter we obtained admission into the “best 
room”. 
The lady of the house taking off her shoes ’ere [83] she ventured in. We found however 
nothing particularly curious or costly. The pecuniary circumstances of the family prevented 
this. Still it was amusing to see the perpetual smile of self complacency which played on the 
lady’s countenance, as she traced the glances of her guests from this to that piece of her hoard 
of riches. The parting guilder dropt into her hand we “Thro Eden took our solitary way.”
40
 
There was scarcely a face to greet our departure, no appearance of anything like social 
intercourse, but a sordid narrowness of feeling, hemm’d in by that love of riches in which their 
whole soul is enveloped. 
                                                 
40
 “Thro Eden took our solitary way”. This is a quote from John Milton’s Paradise Lost (Book 12). The first 
version was published in 1667. Geary also mentions Sir William Temple’s Observations upon the United 
Provinces of the Netherlands. This indicates that Geary was a well-read man. Source: J. Milton, Paradise 
Lost A Poem in Twelve Books (London: S. Simmons, 1674), p.333. 
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Departure from Broek 
My predominant feeling on quitting this object of general and fashionable eulogy, was regret 
[85] at having wasted at least four hours. [They] could have been so much better spent, in 
visiting the celebrated dock yards and other objects at the village of Saardam,
41
 rendered 
memorable by the residence of Peter the Great of Russia, who work’d as a common 
shipwright. His cottage is still shewn to strangers.
42
 
Return to Amsterdam 
The road between Broek and Amsterdam still exhibits a melancholy picture of the effects of 
the inundation two years ago.
43
 One of my correspondents writing under [the] date of Febr 18. 
1825. says
44
 
The accounts of the inundations are more and more calamitous since our last. 
Several provinces have suffered tremendously, and that of Friesland alone has 
Two Hundred thousand Dutch acres covered by sea water. Immense numbers 
[86] of cattle drowned, and several villages with many of their inhabitants, 
washed away by the waves. 
The little corner we passed, which perhaps may be taken as a sample of the whole, shews one 
entire mass of mud. [It] is still unfit for cultivation, and in fact so strongly impregnated with 
saline matter from the sea water, that its restoration to a healthy vegetating power must be a 
work of years. Our guide pointed out here and there a solitary cottage which had withstood 
the torrent, although the water had reached the roof and in some cases half way up the tiling. 
 
 
                                                 
41
 Zaandam. 
42
 Czar Peter the Great travelled to Western Europe in 1697 to gain more knowledge about modern 
shipbuilding. He travelled incognito and, on his arrival to Zaandam, stayed in the house of Gerrit Kist, a 
carpenter and blacksmith who he already knew from Moscow. He stayed in Zaandam for only a week, as 
his identity became known and his presence attracted many tourists. He moved to Amsterdam where he 
worked on the VOC dockyard, after which he left for London. Sources: J. Driessen van het Reve, ‘Peter 
de Grote en zijn Hollandsche leermeesters’ in S. Androsov et al., Peter de Grote, een bevlogen tsaar 
(Amsterdam: Hermitage Amsterdam, 2013), pp. 142-144; U. Brolsma, Peter de Grote in Zaandam 
(Zaandijk: Gemeente Zaanstad, 1990), pp. 6, 11-13, 19, 22.  
43
 William Geary probably refers to the floods of 1825. Between 3 and 5 February of that year, the 
provinces of Groningen, Friesland, Overijssel, Utrecht, and Holland suffered from severe breaches of the 
dikes. Source: C. Rooijendijk, Waterwolven. Een geschiedenis van stormvloeden, dijkenbouwers en 
droogmakers (Amsterdam/Antwerpen: Uitgeverij Atlas, 2009), pp. 254-255. 
44
 Unfortunately I have not been able to trace any letters from and to William Geary. 
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HAARLEM 
Haarlem 
Evening set in ’ere we returned to the Inn. We nevertheless determined on proceeding [88] to 
Haarlem, and the clock had struck 12 when we reached the Inn there, The Golden Lion.
45
 The 
hostess to a tolerable smattering of English, had also by nature or acquirement a good stock of 
English loquacity. Yet regulated as it was by her habits of Dutch civility, we could not complain. 
Coffee was sent up in a few minutes, and notwithstanding the lateness of the hour, an omelet 
dressed in very superior style followed in quick time. It was a matter of regret that time would 
not permit us to stay even for a few hours of daylight in this handsome town; the horses were 
therefore ordered for six o’clock in the morning. 
Haarlem - Organ 
The mind accustomed to associate the name of Haarlem, with the recollections of its [89] 
wonderful organ, will exclaim indignantly, What! – not stay to hear the organ – barbarous!! 
Why one would suppose your ears were made of Leather.
46
 
The fact gentle reader is, that I heard it 12 months ago, and the gentleman who made the third 
to our party, had heard it on passing through two days before. Be it known also that the 
organist never plays to company for less than a Guinea,
47
 and even had time been less 
pressing, Sophia’s loyal attachment to her “Sovereign” would have suggested self denial. 
Certainly, the powers of this extraordinary instrument are inconceivably grand and astonishing 
to those who have heard only the shrill squalling things which occupy the choirs of our English 
churches in [90] general. The almost exact resemblance of the human voice, and the striking 
success of the artist and the performer in imitating the echo, are singularly curious; but it is in 
                                                 
45
 This inn was very likely situated on the Zijlstraat 87, near the Great Marketplace (Grote Markt) in 
Haarlem. The building still bears a plaque with a Lion. A lodgement named De oude gouden leeuw (The 
Old Gold Lion) is mentioned in reference to this address in C.L. de Kooning’s Tafereel der stad Haarlem. 
Farrington also mentions an inn with this name in his letters. Sources: C.L. Kooning, Tafereel der stad 
Haarlem (Haarlem: A. Loosjes, 1808), p. 295; Farrington, An account of a Journey through Holland, 
Frizeland, etc., p. 23. 
 
46
 Geary refers to the Müller Orgel, the main organ of the Sint-Bavo church on the Grote Markt in 
Haarlem. The organ was commissioned by the city council of Haarlem in 1735. It was built by the 
German organ builder Christian Müller, who settled in Amsterdam around 1718. Sources: H. van 
Nieuwkoop, ‘De orgelbouwer Christian Müller’, in H. van Nieuwkoop et al., Christan Müller Orgel. 
Waalse kerk, Amsterdam (Amsterdam: Orgelcomité Waalse Kerk, 1984), pp.2-3. 
47
 The guinea is an old English coin worth 21 shillings. It is now used mainly for determining professional 
fees and auction prices. Source: “guinea”, The new Shorter Oxford English Dictionary on historical 
principles, vol. 1, ed. L. Brown (Oxford: Clarendon Press, 1993), p. 1160. 
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the favourite composition of the “storm” that the full powers of the Organ are drawn into 
action in all their tremendous grandeur. The faint vibrations indicative of the coming storm; 
the louder rumble of its nearer approach dying gradually on the ear as it becomes lost in the 
distance; the full bursting peal, with its accompanying torrent gushing down upon the leads of 
the building in all its awful Majesty, would each and all deceive the most attentive ear into a 
belief of their sublime reality, were it possible to hear it with a mind unprepared for [91] the 
deception. 
A five minutes walk into the market place, and a mere glance at the statue of Lawrence Coster, 
the inventor of printing, finished our visit here.
48
 At a bookseller’s shop a volume is exhibited 
said to be the first ever printed, but the doors were not opened in time for us to see it.
49
 
 
FROM HAARLEM TO ROTTERDAM 
Katwijk 
Stopping at a road side house to breakfast, we took an opportunity of seeing the grand sluice 
at Katwijk; erected for the double purpose of allowing the exit of the waters of the Rhine, and 
of preventing the influx of the Tides up its channel.
 50
 It is remarkable that a river of such 
length, and around which in its upper and middle course, such a feeling of interest is thrown 
                                                 
48
 In Haarlem they have long held to the idea that it was their resident Laurens Janszoon Coster 
(allegedly ca. 1370-1440, although he probably never existed) who invented printing. According to the 
legend, he carved letters out of bark to amuse his grandchildren when they were walking in the 
Haarlemmerhout (The Wood of Haarlem). When the letters fell in the sand, they left an imprint and this 
inspired him. Nowadays, the invention of print with movable type in the West is attributed to the 
German Johann Gutenberg in 1450. The statue that Geary saw was created by Gerrit van Heerstal in 
1772. It was located on The Grote Markt from 1801 until 1856. Source: L. Hellinga-Querido and C. de 
Wolf, Laurens Janszoon Coster was zijn naam (Haarlem: Joh. Enschedé en Zonen, 1988), pp. 40, 79-80, 
115. 
49
 This must have been the shop of the Enschedé Company on the Klokhuisplein. Johannes Enschedé 
(1708-1780) moved the family business to this location in 1761. He was a collector of Costeriana (i.e. 
pieces of evidence that connected Coster to the invention of print). In 1773 the company changed its 
name to Joh. Enschedé en Zonen. Sources: J. van Krimpen, Het Huis Enschedé 1703-1953 (Haarlem: 
Enschedé, 1953), pp. Xxxvii-xxxviiii; L. Hellinga-Querido and C. de Wolf, Laurens Janszoon Coster was zijn 
naam (Haarlem: Joh. Enschedé en Zonen, 1988), pp. 58, 82-88; S. S. Hesselink, ‘Van Coster tot Joh. 
Enschedé. De boekdrukkunst in Haarlem vanaf de vijftiende tot de negentiende eeuw’, Kunst en Antiek 
Journaal. Collect, October (2005): 
 <http://www.forumrarebooks.com/messages/item/73.html> (22-05-2014). 
50
 Between 1805 and 1807, the canal, an inner and outer sluice were constructed in Katwijk. These 
waterworks functioned both as drainage for excess water from the interior and as barrier against floods 
from the sea. The construction was also necessary with regard to the planned reclamation of the 
Haarlem Lake. Source: G. Koese. Hoogheemraadschap van Rijnland: 
<http://www.rijnland.net/rijnland_0/erfgoed_0/uitgelicht_0/virtuele_map/de_waterwolf> (19-03-
2014). 
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on account of the rapidity of [92] its current and the vast variety of its wild and romantic 
scenery, should terminate in a channel scarcely broader than a dashing fox hunter would cover 
at a leap, and with a stream so sluggish as not to be distinguishable from the stagnant canals of 
the country. This entire paralysis of the noble river is produced by the numerous draughts 
made upon its waters, for the supply of canals, from the very instant of its entrance upon the 
country of the Netherlands. The ideas of the traveler, who has marked the splendour of its 
course in the higher regions, and has felt all the glowing admiration which such varied scenery 
inspires, would here become as lethargic and as dead as the stream itself. 
 
 
 
Fig. 3.19. Statue of Laurens Janszoon Coster  
by Gerrit van Heerstal 
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Return to Rotterdam 
[93] Approaching the Hague we enjoyed a second time, the sight of the hundreds of neat and 
pretty villas so densely scattered. As we wished to make the nearest road for Rotterdam, the 
Postillion struck out of the main road to the left and took us through a pretty large village 
whose name I have forgotten. The elegant style of its buildings, the beautiful cleanliness of the 
streets etc, and its general appearance are now and long will be, fresh to my recollection.
51
 
 
COMPARISON 
Rotterdam - A friendly Dinner party 
About 4 o’clock on Saturday we arrived safely at our Inn in Rotterdam, where our friend Mr 
Browne met us, repeating the invitation he had very politely previously given us to dine with 
him on that day. Under ordinary circumstances, [94] Sophia, tired as she was, would gladly 
have declined an invitation. A desire to see a specimen of Dutch domestic life, pleaded 
successfully against her fatigues, and under an assurance that ourselves and the other 
Gentleman who had joined us, were the only persons besides their own family, she consented. 
I am not epicure enough to describe minutely every separate dish and every sort of wine. As a 
whole it was very nicely served, and everything I tasted fine of its kind. Their dishes 
respectively are less substantial, tho’ much more numerous, than for the same number of 
persons in England. In soups and vegetables they greatly excel, and their dessert fruits are also 
finer. 
Comparison of customs 
[95] Dinner over we separated in the usual way, some of the Young ladies to join a party 
previously appointed for the evening, and ourselves to our Inn. I had been led into a hasty 
commendation of this their practice of breaking up the party on the termination of the repast, 
as discouraging that finale of riot and gross intemperance which characterizes our dinner 
parties at home. Although upon the whole, their mode is preferable as productive of less 
mischief in their public and mere tavern parties, it has far less of good in those of a domestic 
                                                 
51
 Given the route that they took from Katwijk to Rotterdam, this must have been the city Voorburg. 
Because of its proximity to The Hague, many wealthy citizens deemed it the ideal place for a country 
house. Constantijn Huygens (1596-1687) for example owned an estate there, called Hofwijck. Source: 
Gemeente Leidschendam-Voorburg: 
<http://www.leidschendam-voorburg.nl/Int/Over-Leidschendam-Voorburg-Historie/Historische-
artikelen/Geschiedenis-van-Voorburg.html> (20-05-2014). 
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private character. The hasty dispersion takes place almost before the stiff restraints of the 
hour are overcome, and the kindlier feelings of social friendship can be exchanged [96] with 
that ease and freedom which it is the very end and object of the entertainment to promote 
and encourage. 
Rotterdam Fair 
’Ere we took leave, Mr Browne not being engaged with the younger branches of his family, 
proposed a walk through the fair. It was the termination of the week of Gayety and pleasure, 
and from what we saw in the hour or two on the day of its commencement, and now again at 
its close, it appeared to be of a much less objectionable kind than those of England. Fun in 
plenty, but in a decent garb, and an exterior indication of something appoaching [sic] to 
rationality. 
Dutch and English Society compared 
It is not easy with the restricted means I possessed, to draw a very correct portraiture of [97] 
Dutch manners, habits, and general character. The entire absence of that class which can be 
nearly assimilated to English nobility, takes from society one of its most influential springs, yet 
leaves to it a harmony and a reciprocity of courteous feeling, which displays itself to an English 
eye at every turn. 
Society in England, not content with allowing to its nobility the privilege of abstraction from its 
general mass, jogging on in harmony without them, must again divide, and subdivide, until, like 
the caste of Hindooism. Each class is taught to feel itself polluted by contact with its inferior. 
The country Gentleman, the Professions, the Merchant, the Petty trader [98] with a score of 
other gradations down to “old Rags”, exhibits each in turn, his marked contempt for the class 
below him, and says by his look altho’ his tongue deigns not a word, “stand away for I am 
holier than thou.” 
English formality – Dutch courtesy 
Whatever may be the flaws in the construction of society in Holland, this is not among them. 
There is a spontaneous courtesy in free, natural, constant exercise. A kind of middle course 
between the puff and profession of French obtrusiveness, and the stern repelling air of English 
formality. A respectable mechanic, and a reputable merchant, would if personally known to 
each other, feel respectively slighted if not insulted at the omission of the passing [99] 
compliment. Even as a perfect stranger I seldom failed to obtain it where my eye fairly caught 
the notice of the passenger, whatever might be his rank. 
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Habits of the Hollanders 
Some of my most pleasing ideas had their origin in contemplating the analogy subsisting 
between the country and the inhabitants. They libel the Dutch character, who conceding to it 
the merit of attention to cleanliness and order in the exterior of their habitations, would 
nevertheless assert, or what is worse insinuate, that there is no corresponding habits in the 
interior of the domestic circle. The appearance of the mass of the population presents a happy 
specimen of order, cleanliness, [100] regularity, and sobriety, which in my view successfully 
repels the charge. 
General character 
Two opportunities of the most favourable kind have been afforded me for forming a tolerably 
correct judgment on this point: viz in my excursion of last year, the Great annual fair at 
Haarlem; and in the present instance a similar carnival at Rotterdam. Of the former, which in 
addition to its own and the neighbouring rural population, must have attracted a large share of 
the idle and disorderly, if such there are, from Amsterdam (being only 12 miles distant), I saw 
much. A whole day spent in the place led me often thro’ the crowd, and especially in the 
evening. The amusements and the [101] excitements common to such occasions abounded, 
but they were enjoyed with a spirit of rationality and decorum, which in my opinion marked 
the superior station in which their habits are fixed over those of boasting England. [This] 
forced from my mind the silent confession of the moral degradation of my country’s 
peasantry. 
State of the Lower orders 
I appeal to the English visitors, for they were numerous at the period, whether in all the lowest 
scenes of the day, they once saw a drunken man or whether they ever noticed a quarrel, or an 
insult offered, or heard an angry vociferation, or saw a sturdy mendicant, or a person of any 
description in Rags. 
French contagion 
The moral state of the populace it is yet feared, has degenerated by French contact during 
[102] the period of the Buonapartean dynasty; and that the disorder is extending its dominion 
is to be apprehended, even though the inoculating original cause no longer exists. The 
pestilence, until lately confined to the towns, is gradually insinuating itself into the country 
population. Its existence is evidenced as in our own country, by a departure from that rural 
simplicity in dress and manner. The common indications of a lower tone of feeling in the scale 
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of moral rectitude and sound principle.There is still however much of this indigenous rusticity 
remaining. The peasantry are still distinguishable by their peculiar dress, and the make and 
fashion of the favourite cap is adhered to with a tenacity which sets at defiance [103] every 
tempting exhibition of the Parisian milliner. 
Preparations for returning 
Saturday night reminded us that the time of the Lowther’s stay was nearly expired, and that 
tho morrow was fixed on for her return to Yarmouth. Circumstances quite unconnected with 
pleasurable pursuits had prevented the accomplishment of my commercial object, and I found 
it impossible to return by this packet. I therefore left it to Sophia either to stay with me and 
return via London, or to accept the preffer’d offices of some friends who were returning in the 
Lowther, and had assured me of their attentions to her in my absence. She chose the latter as 
being less circuitous than the other, and determined on leaving me on the following day. 
A Sabbath in Holland 
[104] The Captain’s orders were, to be onboard punctually at 2 o’clock. [Because] the service 
at the Episcopal chapel did not usually close before one, and the Hour would be insufficient for 
arranging our little concerns preparatory to Sophia’s leaving me, we preferred going to 
another of the English chapels which commenced an hour earlier.
52
 
After a week of such excitement as the preceding, where every step we had taken seemed to 
stamp ideas of terrestrial grandeur on the soul, to chain it down to earth, and to prevent its 
rising to the contemplation of subjects of a higher and a purer kind: the service on which we 
were about to enter seemed calculated to recal it to its allegiance, and to restore it to a sense 
of duty to its legitimate Lord. 
 
 
 
 
 
                                                 
52
 As mentioned by Geary, there were several English chapels located in Rotterdam. It is possible that 
they went to a service in the English Presbyterian church. Both churches were located near the 
Haringvliet. Fig. 3.21 shows the English Presbyterian church on the left side (only the tower is visible) 
and the English Episcopal church on the right side. Sources: G. van Spaan, Beschrijvinge der stad 
Rotterdam en eenige omleggende dorpen …, ed. H.C. Hazewinkel (Antwerpen: AD. Donker, 1943), p. 71; 
Strien, Touring the Low Countries, p. 329.  
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The English chapel 
[105] On entering this foreign sanctuary, (if foreign that could be called which we felt assured 
would have the presence of the great head of His church) recollections of other times and of 
other enjoyments, and associations of other and of brighter character than those which had 
occupied us during the past week, crowded upon the mind. [This] produced a something of 
that nervous feeling, which occasionally takes forcible possession of the soul, abstracts it from 
things of minor moment, and leads it from earth to heaven. 
The early service harmonized with the later text “The Lord knoweth how to deliver etc. etc.”
53
 
and it seemed singularly applicable to our case as connected with the routine of the past [106] 
week. For the most part the pursuits ’though laudable to a certain extent, had absorbed the 
affections and led imperceptibly to an estrangement from God and his service. There was a 
feeling superior to that mere animal sensation to which I have alluded, justifying a hope that 
the Lord of the sabbath ever faithful to his promise, was there to bless it. 
 
 
Fig. 3.20. Print of the English Churches situated near The Haringvliet in Rotterdam. 
                                                 
53
 This quote can be found in the King James Bible, New Testament, Second Epistle of Peter 2:9: “The 
Lord knoweth how to deliver the godly out of temptations, and to reserve the unjust unto the day of 
judgment to be punished”. Source: The Holy Bible. King James Version (Peabody, MA: Hendrickson 
Publishers, 2004), p. 588.  
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Rotterdam churches 
In a short walk after service we just looked into two or three of the churches, in which 
however was nothing remarkable. Indeed I have a faint recollection that expensive ornamental 
decorations are either prohibited by law, or that there is a strong public feeling against their 
introduction, which amounts to the same [107] thing. The carelessness and indifference with 
which many persons were parading the aisle after service with hats on, and the presence of 
here and there a group of the lower order taking their coffee, betrayed a want of reverential 
respect which an Englishman would not easily reconcile with his ideas of the degree of 
veneration due to the sacredness of the place. 
Abuse of the Sabbath 
Indeed, it is to be feared that the tone of religious feeling does not rise in the scale of English 
judgment to a favorable point. Perhaps the great number of Jews, some of whom are men of 
character and influence, and who of course entirely neglect or contemn the Sabbath, and 
again the number of Roman Catholics, who allow extensive innovations on its [108] sacred 
hours, may lead many professing protestants to think lightly of its character, to undervalue its 
privileges, and to let it sink in their estimation to the value of a mere day of recreation and 
retirement from business. Few of their churches are open more than once a day. My friend Mr 
Browne told me that at the English chapel where we attended, the minister had found it 
impossible to collect a congregation in the afternoon or evening during the summer months, 
and that he had now abandoned the attempt. 
Re-embarkation 
Drawing towards our Inn, nearly opposite to which the Lowther was moored, we were greeted 
with many a courteous smile from faces familiar to the recollection as fellow passengers, [109] 
and who were now assembling on the extensive parade of the Boompies ready to step 
onboard at the signal. In about half an hour we joined them, and after passing 5 or 6 miles 
down the river, in the course of which I received many assurances from various friends of the 
care they would take of Sophia, I committed her to their care and returned in a small boat to 
Rotterdam. 
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Concluding remarks – Old England for Ever !!! 
Terminating here our Lionizing perambulations, my “recollections” must also in one sense end. 
In the proper acceptation of the word they will however be connected most closely with 
whatever is Belgic, and the sound of the name of Holland will as often call them into exercise. 
If in the course of this interesting excursion, [110] the perpetual round of excitement has ever 
relaxed so as to allow the ideas to settle down to anything like their native soberness, the 
predominate feeling has been a mingled sensation of humiliation and gratitude. The former 
forced upon the mind by irresistible evidence of English provincial inferiority, in so many 
respective parts of its internal economy, as compared with this little province. The latter 
resulting from a conviction that, gifted as it is by the possession of a most prolific soil, a hardy, 
sober, and industrious rural population, a spirit of foreign and domestic enterprize and a 
success in the cultivation of the fine arts, there is yet a feeling predominant in its great rival 
England. [111] While it fairly values these great acquisitions as so many blessings of a 
beneficent providence, esteems them to be in the constitutions of human happiness and 
national splendour defective, in proportion to the absence of that principle, which seeks its 
pleasures from a higher source, and which evidences its existence by the multiplicity of 
surrounding Philanthropic and religious institutions. 
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APPENDICES 
Appendix 1.1. Various editorial uses of symbols1 
 
1. Classical 
editing (from 
West and 
Maas, Textual 
criticism) 
2. Greg, 
Companion to 
Arber, and 
Malone 
Society 
reprints 
3. Works and 
Correspondence of 
Boyle 
4. Higgins-Biddle, 
Locke’s 
Reasonableness 
5. Brown, 
Women’s 
Writing in 
Stuart 
England  
( ) 
Expansion of 
abbreviation 
Authorial Authorial Authorial Authorial 
< > 
Conjectural 
addition 
Mutilation in 
MS 
Authorial insertion Editorial 
restoration of 
accidentally 
missing letter(s) 
 
[ ] 
Supplement 
where text lost 
through 
damage 
Deleted 
passage 
Editorial insertion, 
unless identified 
as authorial 
Prior level of 
manuscript 
deletion within 
deleted passage, 
which shown by 
strikethrough 
Editorial 
insertion 
[[ 
]] 
Scribal 
deletion 
  Deletion effected 
by 
superimposition of 
correction that 
follows 
 
{ } 
Editorial 
deletion 
  Editorial deletion 
of letter(s) written 
in error 
Material in 
margin 
 ̀   ́
Scribal 
insertion 
Interlineated 
words or 
passages 
 Second level of 
added material 
 
… 
[under word] 
Uncertainly 
deciphered 
Illegible (or 
with <) reading 
uncertain 
Illegible or 
damaged material 
[Under word] 
illegible or 
conjectured 
character 
 
✝ 
Irremediable 
corruption 
Reading clear 
but apparently 
erroneous 
Authorial footnote   
/ 
 Virgule Page or line break   
                                                 
1
 This table is adapted from M. Hunter, Editing Early Modern Texts. Introduction to Principles and 
Practice (Houndmills: Palgrave Macmillan, 2007), p. 120. 
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Appendix 2.1. The location of the original titles and images 
1 Recollections. &c. &c. [First title page] 
2r 
2v 
[Blank] 
Image 1: Groote markt, te Rotterdam [printed title] 
3 Recollections of a few days spend in Holland in August 1826 
[Second title page] 
4 Introduction 
5 Introduction 
6 Introduction 
7 Blank 
8 Departure — Yarmouth. 
9 Embarkation. 
10 On board the Lowther. 
11 Sea Sickness. 
12 Effects of Sickness. 
13 Maritime embarrassments. 
14 Arrival at Helvoet. 
15 Helvoet — Hobsons choice 
16 Helvoet. 
17 Re-embark for Rotterdam. 
18r 
18v 
[Blank] 
DE HAVEN POORT TE HARLINGEN [printed title: image 2] 
19 Re-animation. 
20r 
20v 
[20 - Blank] 
WORMERVEER VAN DE POELSLUIS [printed title: image 3] 
21 Country Scenery. 
22 Rotterdam. 
23 Rotterdam — Table D’ Hote. 
24 Rotterdam — Table D’Hote 
25 Rotterdam fair. 
26 Rotterdam — Mercantile conveniences 
27 Rotterdam — a retired walk. 
28 A well timed caution. 
29 Rotterdam — The Exchange. 
30 Road to Delft. 
31 Delft. 
32 Delft — Tomb of William the 3 rˆd. 
33 Delft — Epitaph. 
34 Road to the Hague. 
35 Hague — The Sᵗ Joris Doelan. 
36 Hague — The Mall &c 
37 Hague — The palace. 
38 Hague — Royally & Industry. 
39r 
39v 
[Blank] 
Gezicht van het Strand en de Duinen te Scheveningen, en 
voorstelling van het badhuis van den heere Pronk [image 4] 
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40 Schevelin. 
41 A Pleasing walk. 
42 Hague — The Wood. 
43r 
43v 
[Blank] 
Gezigt van de Zwitsersche brug en een gedeelte van de vijver 
bij het huis ten Bosch te S’Gravenhage [image 5] 
44 Hague — Palace in the Wood. 
45 Hague — Paintings. 
46 Hague — Paintings. 
47 Hague — Paintings. 
48 Departure for Amsterdam. 
49 Road to Leyden. 
50 Road to Haarlem. 
51 An Embarraſsing incident. 
52 Road to Amsterdam. 
53 Amsterdam — English supper. 
54r 
54v 
[Blank] 
[Image 6]: NIEUWE STADS - HERBERG te AMSTERDAM. [printed 
title] 
55 Amsterdam — Workhouse. 
56 Amsterdam — Workhouse. 
57 Amsterdam — Workhouse. 
58r 
58v 
[Blank] 
De Kunstig gewerkte predik Stoel in de nieuwe kerk te 
Amsterdam [Image 8] 
59 Amsterdam — Paintings. 
60r 
60v 
[Blank] 
The palace at Amsterdam [printed title: Image 8] 
61 Amsterdam — palace. 
62r 
62v 
[blank] 
Het inwendige van de Beurs te Amsterdam [Image 9] 
63 Amsterdam — Exchange. 
64r 
64v 
[Blank] 
HOOGE AMSTEL SLUIS te AMSTERDAM. [printed title: Image 10] 
65 Amsterdam — a long walk. 
66 Amsterdam — general appearance. 
67r 
67v 
[Blank] 
Eene Afbeelding van eene Noord-Hollandsche woning te 
Zaandam. [printed title: Image 11] 
68 Broek. 
69r 
69v 
[Blank] 
Twee Kinderen van Noord=holland [printed title: Image 12] 
70r 
70v 
[Blank] 
Een noord hollandsche chais – aldaer bekend onder den naam 
van van muldertje [Image 13] 
71r 
71v 
Blank] 
Een Noord-Hollandsch Speelwagentje aan de Zaan [printed 
title: Image 14] 
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72r 
72v 
[Blank] 
Een Noord-Hollandsch Tentjagtje aan de Zaan. [printed title: 
Image 15] 
73r 
73v 
Blank] 
Een Noord-Hollandsch Meisje  met hare Kaper aan de Zaan. 
[printed title: Image 16] 
74r 
74v 
[Blank] 
Een Noord-Hollandsch Meisje. [printed title: Image 17] 
75r 
75v 
[Blank] 
Een Noord-Hollandsch Meisje van Purmerend. [printed title: 
Image 18] 
76r 
76v 
[Blank] 
Eene Noord-Hollandsche Dame  in haar binnen-Vertreck. Une 
Nord-Hollandaise dans son Salon. 
Amsterdam, by E. Maaskamp, Nieuwendyk, N˚251 [printed title 
and credits][Image: 19] 
77 North Hollanders. dress &c. 
78 North Hollanders. 
79 Anecdote by Sir Wm Temple. 
80 Broek. 
81 Broek. 
82 North Holland farm House. 
83 Departure from Broek. 
84r 
84v 
[Blank] 
Het huisje bewoond door Czar peeter de groote te Zaandam in 
den Jaare 1796 ... [Image 20] 
85 Devastating inundations. 
86 Return to Amsterdam. 
87r 
87v 
[Blank] 
Gezigt van het nieuwediep aan de Helder, en den Ingang van 
het groot noord=hollandsch Canaal [Image 21] 
88 Haarlem. 
89 Haarlem - Organ. 
90 Haarlem - Organ. 
91 Batwijk. 
92 Batwijk - the Rhine. 
93 Return to Rotterdam. 
94 Rotterdam - A friendly Dinner party. 
95 Comparison of customs. 
96 Rotterdam Fair. 
97 Dutch & English Society compared. 
98 English formality - Dutch courtesy. 
99 Habits of the Hollanders 
100 General character 
101 State of the Lower orders. 
102 French contagion. 
103 Preparations for returning. 
104 A Sabbath in Holland. 
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105 The English chapel. 
106 Rotterdam churches. 
107 Abuse of the Sabbath. 
108 The Lowthers Party. 
109 Re-embarkation 
110 Concluding remarks. 
111 Old England for Ever !!! 
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Appendix 2.2. Comparison of quotes 
Recollections of a Few Days Spent in Holland 
Wm. Geary
2 
The Travellers Guide Through the United 
Netherlands
3 
To God, the best and highest, and to the 
eternal 
memory of William of Nassau, sovereign 
Prince of Orange, the Father of his country, 
whose welfare he preferred to that of himself 
and family ─ who cheifly at his own expence, 
twice levied and introduced [33] a powerful 
army under the sanction of the states, 
repelled the tyranny of Spain, recovered and 
restored the service of true religion and the 
ancient laws of the country, and finally, left 
the liberty which he himself had asserted to 
be established by his son Prince Maurice, the 
heir of his fathers virtues ─ The confederated 
Belgic provinces, have erected this monument 
in perpetual memory of this truly pious 
prudent and unconquer'd hero, whom Philip 
the second King of Spain, the dread of Europe 
dreaded; never overcame; never terrified; but 
with wicked treachery, carried off by means 
of an hired assassin. 
To God, whose power and goodness have no 
bound; and to the eternal memory of William 
of Nassau, Sovereign Prince of Orange, the 
father of this country, the welfare of which he 
preferred to his own and to that of his family; 
who raised and headed, at two different 
times, and chiefly at his own expense, a 
powerful army, with the approbation of the 
States; who repulsed the tyranny of Spain, 
who re-established the worship of true 
religion as well as the ancient laws of the 
country; in fine who left at his death his son 
Maurice, an heir to his many and royal 
virtues, together with the care of finally 
establishing that liberty which he had 
prepared. The confederate Belgian provinces 
has erected this monument to the memory of 
this pious and invincible hero. [333] Philip II, 
king of Spain, the terror of Europe, dreaded 
him; he never vanquished him, he never 
intimidated him; but he was base enough, to 
use the hand of an infamous and mean 
assassin to take away his life. 
 
                                                 
2
 Geary, Recollections of a Few Days Spent in Holland, ff. 32-33. 
3
 Anon., The Travellers Guide Through the United Netherlands..., p. 332. 
